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I. THE SATANIC RITUALS: 
A GUIDE TO THE BOOK’S DEDICATIONS 


Charles G. Finney 


Bogislav von Selchow 


Robert Ardrey 


Carin de Plessen 


Boris Karloff 


William Koehler 


Auguste Comte 


Milo Brandon 
Roger Coker 
Duilio Pallottelli 


Samuel Lionel Rothapfel 


1905-1984. An American fantasy novelist and newspa- 
perman. His first novel and most famous work, The 
Circus of Dr. Lao won one of the inaugural National 
Book Awards: the Most Original Book of 1935. 


Credited as Bogislaw von Selchow. 1877-1943. German 
writer, naval officer and nationalist. 


American playwright, screenwriter and anthropolo- 
gist. Wrote African Genesis and The Territorial Impera- 
tive. 


“The Baroness,” grew up in the Royal Palace of Den- 
mark. Early attendee of LaVey’s “Magic Circles.” 


Birth name William Henry Pratt. 1887-1969. English ac- 
tor best remembered for his roles in horror films and 
his portrayal of Frankenstein’s monster. His popularity 
following Frankenstein was such that for a brief time 
he was billed simply as “Karloff” or “Karloff the Un- 
canny.” 


Well-known dog trainer and author. 


Isidore Auguste Marie Francois Xavier Comte. 1798- 
1857. French philosopher; founder of the discipline of 
sociology and of the doctrine of positivism. Speculated 
on a ‘religion of humanity.’ 


Italian photographer. 


1882-1936. Known as “Roxy.” An American theatrical 
impresario and entrepreneur. Noted for developing 
the lavish presentation of silent films in the deluxe 
movie palace theaters of the 1910s and 1920s. 


Edward J. Bowes 


Messmore Kendall 


Robert W. Chambers 


Irving Berlin 


Art Ronnie 


Will Fowler 


John Meikelrex Kincaid 
Hugo Haas 


Vaslav Nijinsky 


John Ferro 


Federico Fellini 


Lamont Cranston 


1874-1946. American radio personality of the 1930s and 
40s whose Major Bowes’ Amateur Hour was the best- 
known amateur talent show in radio during its eight- 
een-year run (1934-1952) on NBC and CBS radio net- 
works. 


1872-1959. Theatrical producer. 


1865-1933. American artist and writer. His most fa- 
mous effort is The King in Yellow, an 1895 collection of 
weird short stories, connected by the theme of the fic- 
titious drama “The King in Yellow,” which drives 
those who read it insane. E. F. Bleiler described The 
King in Yellow as one of the most important works of 
American supernatural fiction. 


1888-1989. Birth name Israel Isidore Baline (Beilin). An 
American composer and lyricist of Jewish heritage, 
widely considered one of the greatest songwriters in 
American history. 


d. 2004. Author and journalist. First reporter on the 
scene of the famous Black Dahlia murder. Got his start 
as a crime reporter for Los Angeles newspapers in the 
mid-1940’s. 


Church of Satan member. 
1901-1968. Czech film actor, director and writer. 


Credited as Vaslov Nijinsky. 1889-1950. Russian ballet 
dancer and choreographer, widely regarded as the 
greatest male dancer of the early 20th century. 


Church of Satan member. 


1920-1993. Italian film director and scriptwriter known 
for a distinct style that blended fantasy and baroque 
images. He is considered one of the most influential 
filmmakers of the 20th century. 


Alter ego of fictional character “The Shadow” in pulps, 


Kenneth Anger 


Peter Badmayev 


Colin Wilson 


radio and comics, starting in the 1930s. 


b. 1927. American underground filmmaker, actor and 
author of the controversial Hollywood Babylon books. 
His films variously merge surrealism with homoeroti- 
cism and the occult, and have been described as con- 
taining “elements of erotica, documentary, psycho- 
drama, and spectacle.” He has focused upon occult 
themes in many of his films, being fascinated by the 
English occultist Aleister Crowley, and is a member of 
Crowley’s religion, Thelema. 


Credited as Peter Badmaev. 1850?-1920. Buryat Mon- 
gol/Russian doctor active in the politics of Mongolia 
around the end of the 19th and the beginning of the 
20th centuries. He served as an adviser on the Russian 
Foreign Ministry’s Asian desk and established a trad- 
ing house in Chita as a cover for spies. He proposed 
arming the Mongols as a prelude for a Russian con- 
quest of Mongolia, Tibet and China. 


b. 1931. English writer who first came to prominence 
as a philosopher and novelist. Wrote The Outsider in 
1956; the work examines the role of the social “out- 
sider” in seminal works of various key literary and cul- 
tural figures. These include Albert Camus, Jean-Paul 
Sartre, Ernest Hemingway, Hermann Hesse, Fyodor 
Dostoyevsky, William James, T. E. Lawrence, Vaslav 
Nijinsky and Vincent van Gogh; Wilson discusses his 
perception of social alienation in their work. The book 
became a best-seller and helped popularize existential- 
ism in Britain. Wilson has written non-fiction books on 
metaphysical and occult themes. In 1971, he published 
The Occult: A History featuring interpretations on 
Aleister Crowley, George Gurdjieff, Helena Blavatsky, 
Kabbalah, primitive magic, Franz Mesmer, Grigori 
Rasputin, Daniel Dunglas Home, and Paracelsus. He 
has also written non-fiction books on crime, ranging 
from encyclopedias to studies of serial killing. He has 
an ongoing interest in the life and times of Jack the Rip- 
per and in sex crime in general. 


Paul Niehans 


Winston E. Kock 


Groucho Marx 


Roger Peyrefitte 


Philippe Jullian 


Blanche Ring 


Paul Robeson 


1882-1971. A Swiss physician and inventor of “cellular 
therapy,” which consisted of implantation of fresh tis- 
sue cells in the body of patients. He became famous in 
1954 for curing Pope Pius XII. 


1909-1982. An American electrical engineer, re- 
searcher, musician, and under the pseudonym Wayne 
Kirk, a novelist. Authored books about topics in engi- 
neering and acoustics including radar, sonar, holog- 
raphy, and lasers. He was the first Director of NASA 
Electronics Research Center (NASA ERC) in Cam- 
bridge, MA. 


1890-1977. Julius Henry “Groucho” Marx, an American 
comedian and film star famed as a master of wit. He 
made 13 feature films with his siblings the Marx Broth- 
ers, of whom he was the third-born. He also had a suc- 
cessful solo career, most notably as the host of the radio 
and television game show You Bet Your Life. His dis- 
tinctive appearance, carried over from his days in vau- 
deville, included quirks such as an exaggerated 
stooped posture, glasses, cigars, and a thick grease- 
paint mustache and eyebrows. 


1907-2000. French diplomat, writer of bestseller novels 
and gossipy non-fiction, defender of gay rights. 


1921?-1977. French illustrator, art historian, biog- 
rapher, aesthete, novelist and dandy. Works of fiction 
by Jullian dealt with the decadent, sensual, and maca- 
bre. He explored the themes of homoeroticism, sado- 
masochism, transvestism and the aesthetic life. 


1871-1961. American singer and actress in Broadway 
theatre productions, musicals, and Hollywood motion 
pictures. 


1898-1976. American concert singer, recording artist, 
actor, athlete, and scholar who combined advocacy for 
the civil rights movement with support for Soviet com- 
munism. Gained international attention for his work in 
the arts and merged his artistic career with political 


Alfredo Codona 


Richard Wagner 


Elzie Segar 


Juan Belmonte Garcia 


Daniel Reid 


Kim Novak 


activism to speak out for the equality of minorities and 
the rights of workers throughout the world. His Com- 
munist affiliations brought scrutiny, conflict and retri- 
bution from the U.S. government. 


1893-1937. An Italian American trapeze artist, stunt 
double for Johnny Weissmuller in the 1934 film Tarzan 
and His Mate. He committed suicide by gunshot in 
Long Beach, California, after shooting Vera Bruce dur- 
ing a division of their property. 


1813-1883. German composer, conductor, theatre di- 
rector and polemicist primarily known for his operas. 
Wagner’s compositions are notable for their complex 
texture, rich harmonies and orchestration, and the 
elaborate use of leitmotifs: musical themes associated 
with individual characters, places, ideas or plot ele- 
ments. Perhaps the two best-known extracts from his 
works are the “Ride of the Valkyries” from the opera 
Die Walkiire, and the “Wedding March” from the opera 
Lohengrin. Wagner's writings on race and against Jews 
reflected some trends of thought in Germany during 
the 19th century. Some biographers have suggested 
that antisemitic stereotypes are also represented in 
Wagner’s operas. 


Credited as Elsie Segar. 1894-1938. American cartoon- 
ist, best known as the creator of Popeye, a character 
who first appeared in 1929 in his comic strip Thimble 
Theatre. He commonly signed his work simply Segar 
or E. Segar above a drawing of a cigar. 


Credited as Juan Belnionte. 1892-1962. Spanish bull- 
fighter, considered by many to have been the greatest 
matador of all time. 


b. 1933. American film and television actress. Her 
breakthrough role was in Picnic (1955). Over the next 
three years, she appeared in The Man with the Golden 
Arm, The Eddy Duchin Story, Pal Joey, and Bell, Book and 


Thomas Szasz 
Hugo van Castiglione 


Jacques Vallee 


George Bernard Shaw 


Eugen Steinach 


Maarten Lamers 


Candle. She is best known for her role as Judy Barton in 
the 1958 Alfred Hitchcock film Vertigo. 


Psychiatrist, author of The Manufacture of Madness. 


b. 1939. French computer scientist, author, ufologist 
and former astronomer. In mainstream science, Vallée 
is notable for co-developing the first computerized 
mapping of Mars for NASA and for his work at SRI 
International in creating ARPANET, a precursor to the 
modern Internet. Vallee is also an important figure in 
the study of unidentified flying objects (UFOs), first 
noted for a defense of the scientific legitimacy of the 
extraterrestrial hypothesis and later for promoting the 
interdimensional hypothesis. 


Credited as G. B. Shaw. 1856-1950. Irish playwright 
and a co-founder of the London School of Economics. 
Although his first profitable writing was music and lit- 
erary criticism, his main talent was for drama and he 
wrote more than 60 plays. Nearly all his writings ad- 
dress prevailing social problems, but have a vein of 
comedy which makes their stark themes more palata- 
ble. Shaw examined education, marriage, religion, 
government, health care, and class privilege. 


1861-1944. Austrian physiologist and pioneer in endo- 
crinology. By 1912 he had conducted experiments in 
the transplantation of a male guinea pig’s testes into a 
female and the castration of the male. The testes secre- 
tion, now known as testosterone, resulted in the female 
guinea pig developing male sexual behavior such as 
mounting the partner. This led Steinach to theorize 
that the gland’s secretions were responsible for sexual- 
ity. He developed the “Steinach operation,” or “Stein- 
ach vasoligature,” as a way to increase male sexual po- 
tency. 


Luigi Scattini 


Marlene Dietrich 


Herbert Windt 


William Seabrook 


Mauro Sacripanti 


Florian Furtwangler 


Joachin Richter 


Aneje Ellermann 


1927-2010. Italian film director and screenwriter. Well- 
known for “mondo” films, including White Angel... 
Black Angel... released in the U.S. as Witchcraft ‘70. The 
film included footage of Anton Szandor LaVey and 
Church of Satan rituals. 


1901-1992. German-American actress and singer. Re- 
mained popular throughout her long career by contin- 
ually re-inventing herself. In the Berlin of the 1920s 
acted on the stage and in silent films. Performance as 
“Lola-Lola” in The Blue Angel, directed by Josef von 
Sternberg, brought international fame. Hollywood 
films such as Shanghai Express and Desire capitalised on 
her glamour and exotic looks, cementing her stardom 
and making her one of the highest-paid actresses of the 
era. Dietrich became a U.S. citizen in 1939 and through- 
out World War II she was a high-profile frontline en- 
tertainer. 


1894-1965. German composer who became one of the 
most significant film score composers of the Third 
Reich. He was best known for his collaborations with 
the director Leni Riefenstahl on films such as Triumph 
of the Will. 


1884-1945. American “Lost Generation” occultist, ex- 
plorer, traveller, cannibal, and journalist. Author of 
Witchcraft: Its Power in the World Today; associate of 
Aleister Crowley. 


Italian film director. 


Credited as Florian Furtwangler. 1935-1992. German 
film director. Nephew of the conductor Wilhelm 
Furtwangler, he directed a documentary on Wilhelm’s 
life. 


Possibly Hans Joachin Richter, a photographer active 
circa 1971-1972; or Joachim Richter the Waffen SS Colo- 
nel during World War II. 


Possibly Antje Ellermann who was active as an actress 


David Sarnoff 


T.H. Maiman 


Charles Chaplin 


Wilton Lackaye 


Rudolph Caracciola 


circa 1969-1972. 


1891-1971. American businessman and pioneer of 
American commercial radio and television. Through- 
out most of his career led the Radio Corporation of 
America (RCA) in various capacities from shortly after 
its founding in 1919 until his retirement in 1970. Ruled 
over an ever-growing telecommunications and con- 
sumer electronics empire that included both RCA and 
NBC and became one of the largest companies in the 
world. 


Theodore Harold “Ted” Maiman. 1927-2007. Ameri- 
can physicist who made the first laser (Light Amplifi- 
cation by Stimulated Emission of Radiation), at that 
time capitalized as LASER. Maiman received many 
awards and honors for his work, and was the author of 
a book titled The Laser Odyssey, which describes the 
events surrounding the creation of the first laser. 


Sir Charles Spencer “Charlie” Chaplin, KBE. 1889- 
1977. English comic actor, film director and composer 
best known for his work during the silent film era. He 
became the most famous film star in the world before 
the end of World War I. Chaplin used mime, slapstick 
and other visual comedy routines, and continued well 
into the era of the talkies. 


1862-1932. Stage and film actor who created the role of 
Svengali in the play Trilby in 1895 which he played on 
screen in 1915 opposite Clara Kimball Young. He en- 
joyed a lengthy and distinguished stage career before 
entering silent films in middle age. He was a unique 
and distinctive looking actor with large round eyes 
particularly effective when playing the control-freak 
Svengali. 


Otto Wilhelm Rudolf Caracciola. 1901-1959. Racing 
driver from Remagen, Germany who won the Euro- 
pean Drivers’ Championship, the pre-1950 equivalent 
of the modern Formula One World Championship, an 
unsurpassed three times. He also won the European 


Mae West 


Irving Kaufman 


Tiny Tim 


Jeanette MacDonald 


Hillclimbing Championship three times. Caracciola 
raced for Mercedes-Benz during their original domi- 
nating Silver Arrows period and set speed records for 
the firm. He was affectionately dubbed Caratsch by the 
German public, and was known by the title of Regen- 
meister, or “Rainmaster”, for his prowess in wet condi- 
tions. 


1893-1980. American actress, playwright, screenwriter 
and sex symbol whose entertainment career spanned 
seven decades. Known for her bawdy double enten- 
dres, West made a name for herself in vaudeville and 
on the stage in New York before moving to Hollywood 
to become a comedienne, actress and writer in the mo- 
tion picture industry. One of the more controversial 
movie stars of her day, West encountered many prob- 
lems including censorship. 


Probably Irving Kaufman, birth name Isidore Kauf- 
man. 1890-1976. Early twentieth century singer, re- 
cording artist and Vaudeville performer. Kaufman be- 
gan recording in 1914, and recorded for Victor, Colum- 
bia, Vocalion, Gennett, Edison, Harmony, as well as all 
of the dime labels. Early in his career, when recording 
for Edison and RCA Victor, he recorded under his own 
name, but he also used a number of (non-Jewish- 
sounding) aliases. However, the dedication could in- 
stead refer to the US Federal Judge of the same name. 


Birth name Herbert Khaury. 1932-1996. American 
singer, ukulele player, and musical archivist. He was 
most famous for his 1968 rendition of “Tiptoe Through 
the Tulips” sung in a distinctive high falsetto/vibrato 
voice. 


1903-1965. American singer and actress best remem- 
bered for her musical films of the 1930s with Maurice 
Chevalier and Nelson Eddy. During the 1930s and 
1940s she starred in 29 feature films, four nominated 
for Best Picture Oscars, and recorded extensively, earn- 
ing three gold records. She later appeared in opera, 


Diane Arbus 


Serge Voronoff 


Roger Price 


George S. Patton 


Michael A. Aquino 


concerts, radio, and television. MacDonald was one of 
the most influential sopranos of the 20th century, in- 
troducing opera to movie-going audiences and inspir- 
ing a generation of singers. 


1923-1971. American photographer and writer noted 
for black-and-white square photographs of “deviant 
and marginal people (dwarfs, giants, transgender peo- 
ple, nudists, circus performers) or of people whose 
normality seems ugly or surreal.” A friend said that 
Arbus said that she was “afraid . . . that she would be 


wy 


known simply as ‘the photographer of freaks;”” how- 
ever, that phrase has been used repeatedly to describe 


her. 


1866-1951. French surgeon of Russian extraction who 
gained fame for his technique of grafting monkey tes- 
ticle tissue on to the testicles of men for therapeutic 
purposes in the 1920s and 1930s. The technique was 
popular at first, but as his work fell out of favor, he 
went from being highly respected to a subject of ridi- 
cule. Other doctors, and the public at largey distanced 
themselves from Voronoff. In 1999, some speculated 
that the AIDS virus discovered in the 1980s entered the 
human population through Voronoff’s transfer of 
monkey parts into humans in the 1920s. Later, his ef- 
forts and reputation have been somewhat rehabili- 
tated. 


Probably Roger Price the American humorist, author 
and publisher who created Droodles in the 1950s, fol- 
lowed by his collaborations with Leonard Stern on the 
Mad Libs series. 1918-1990. 


Probably George S. Patton IV. 1923-2004. Michael A. 
Aquino in The Church of Satan alludes to this attribution 
and hints he may have been a Church of Satan mem- 
ber. Major General in the United States Army and the 
son of World War II General George S. Patton Jr. [sic]. 


High official of Church of Satan until a schism in 1975, 
went on to found of the Temple of Set. Writer, co- 


author of many of the rituals in The Satanic Rituals. 
Most of the material in this Outrider comes from his 
history, The Church of Satan. 


I]. LAIR EPAIS (CEREMONY OF THE STIFLING AIR) 


Anton Szandor LaVey 


Alternate Version 


This was the ritual which was performed upon entering the 6° of the Order of 
the Knights Templar. It celebrates a reawakening of the flesh and a casting out of 
past denials. A symbolic rebirth is attained through a contrived ceremony of death. 
This ritual corresponds to what would be the 34° of Masonry, should such a degree 
exist. The Rites of Hiram stop at the 32°, with an additional 33° confirmed under 
honorary circumstances. The 32° of Masonry equates to the 5° of the Templars. 

The 5° consists of the going forth into the Devil’s pass, and there renouncing 
all of the foibles and hypocrisies of the world in order to dwell within the tower of 
Satan. The American Masonic equivalent to this is the Ancient Arabic Order, No- 
bles of the Mystic Shrine. The A.A.O.N.M.S. have thinly disguised the anti-Chris- 
tian elements of this ritual by referring to the place beyond the Devil’s pass as 
where they might “worship at the shrine of Islam.” 

The connection between this degree and the practices of the Yezidis is obvious. 
The Templars’ 5° readied the initiate for the Satanic Mass, the practice of which 
was to become their undoing. With the passing of the 6°, the initiate renounced all 
prospects of spirituality and accepted carnality as the gate to higher planes of ex- 
istence. This is the ritual of the death-defiant and allows any unconscious death- 
wishes to be exorcised. It is a statement of the delights of life as opposed to the 
negation brought about by death. 

The celebrant in the ritual is represented as a saint, martyr, pope, or some other 
paragon of selflessness. This is done to emphasize the transition between celibacy 
and life-denial, to carnality and indulgence. 

The element of rebirth takes place within a coffin. The coffin contains a nude 
woman whose task lies in administering awakenings of lust in the dead man who 
enters the coffin. This ritual can serve a two-fold purpose. It can act as a rejection 
of death and dedication to life, or as a blasphemy against those who would crave 
misery, self-denial, and death. The celebrant who is life-loving can release all 
needs for self-abasement by willingly “dying”, thereby exorcising all negative mo- 
tivations which he might entertain. The Stifling Air is a means of dying, getting it 
over with and out of one’s psyche, and at the same time turning the very accouter- 
ments of death into the instruments of lust and life. The coffin is the principal de- 
vice used, as it contains the manifestation of a force that is stronger than death — 
the symbol of lust that produces new life—an object of sexual desirability. This is 


the same coffin symbolism that is employed in all lodge rituals with its euphemis- 
tic veneer removed. 

The analogy of punishment and blasphemy applies when a truly celibate cele- 
brant is used in the ceremony. This type of celebrant can act as a surrogate for the 
masochistic tendencies of the participants, while he actually suffers a fate worse 
than death in being confronted within the coffin by unexpected passions rather 
than a longed-for reward of spiritual unfolding for which he has so long abstained. 
The greater punishment is incurred in the celibate when one views his abstinence 
as an indulgence; and a fate far worse than death occurs when he enters the coffin, 
prepared for heavenly glories, only to find that the very carnal pleasures he has 
spent his time avoiding in life are now thrust upon him. 

A form of Black Mass was incorporated into the Stifling Air following the ban- 
ishment of the Templars and the execution of their last Grand Master, Jacques De- 
Molay. The celebrant was portrayed as Pope Clement V, who, with Philip the Fair, 
caused the end of the Templars as a power structure. In these post-fourteenth cen- 
tury versions of the ritual, the participant portraying DeMolay acts as the supreme 
tribune, serving as judge, jury, and executioner of the Pope, thereby avenging him- 
self. 

This ritual can be effectively used as a cursing vehicle towards a psychic vam- 
pire or one who thrives on misery. Through an interchange whereby the celebrant 
assumes the role of the person to be cursed, the celebrant exorcises his fears and 
need for self-abasement into the victim of his curse, who by his natural masochism 
is perfectly attuned to acceptance of such a transference on the part of the cele- 
brant. Once the celebrant enters the coffin, the victim’s essence readily enters with 
him. As the confrontation with the lust object within the coffin occurs, the cele- 
brant is reborn; whereas his masochistic surrogate whom he curses is immersed in 
the fiercest of Hells -expectation of martyrdom replaced by unexpected joy. To the 
masochist this surely is torment. Thus when a “man of god” is portrayed as the 
celebrant, destruction is directed towards religions of self-hate. 

The title “Stifling Air” refers both to the tension produced by the contrived at- 
mosphere of oppression during the early part of the ritual, and the sensory depri- 
vation engendered by the entombment. This has long been a highly secret cere- 
mony for obvious reasons, the climate of the times now permitting its emergence. 
The Stifling Air is virtually impossible to perform without bringing blasphemy 
upon the Christian ethic; hence its expulsion from Masonic ritual. The pragmatic 
exclusion of this rite from Masonry brings a halt to ceremonial progression beyond 
the 32° (5° of the Templars). The numerous manifestations of Satanism in Masonic 
ritual (goat, coffin, death’s head, etc.) can be whitewashed easily, but the rejection 
of spiritual values demanded by the Stifling Air cannot be cloaked in accepted the- 
ologies. Once the celebrant has taken this degree, he embarks upon the Left-Hand 


Path and chooses Hell in place of Heaven. The Stifling Air is a memento mori carried 
to its highest power. 


The Chamber 


The ritual chamber must be either black in color or mirrored. If black, it is ad- 
visable to utilize heavy velvet draperies for wall covering, although painted walls 
will be adequate. A mirrored chamber is unquestionably best, as it provides for a 
greater confrontation by the celebrant, making him hyper-conscious of his role. 
Mirrors also add to the “robbing of the soul” as per tradition. The light trap pro- 
vided by a mirrored chamber intensifies the action which is taking place. 

A rather austere chair is provided for the celebrant to sit in during the first part 
of the ritual. The coffin may be of any type, although the traditional hexagonal 
style is best. This is the type depicted in the actual sigil of the 6° of the Templars, 
and it is combined with the skull and cross-bones in Masonic symbology. The trap- 
ezoidal geometrics of this type of coffin are more noticeable than in any other style. 


Devices 


The usual devices conducive to Satanic ritual are all employed. Additional ac- 
couterments include a cat-o-nine-tails with which to scourge the celebrant, a cruet 
for the Wine of Bitterness, a goblet, and tattered and decaying vestments for the 
celebrant. 

If the post-fourteenth century version is performed, King Philip of France 
should be represented as counsel for Pope Clement (celebrant). The King is 
dressed in tatters, with a mock cardboard crown, and bumblingly attempts to in- 
tercede for the Pope. DeMolay is dressed in Satanic splendor, with the symbols of 
his office upon him. 

The woman in the coffin should be of a seductive nature and appearance, anti- 
thetical to the wan and pale concept usually associated with death. 


The Procedure 


The ceremony begins in the usual manner with the ringing of the bell, ac- 
ceptance of the chalice, etc. The 12th Enochian Key is read, and the Game begins. 

The Pope (celebrant) and his counsel are confronted by DeMolay, who pro- 
ceeds to inflict his diatribe upon the celebrant. His accusations should be harsh 
and unrelenting. The celebrant should react in a suitable manner for one accus- 
tomed to sanctimonious righteousness. After the denunciations have been made, 
allowing the counsel to intercede on occasion, judgment is passed and the Priest 


proceeds to read the litany — extracts from James Thomson’s “The City of Dreadful 
Night” as follows: Proem, stanza 6; VII, stanza 2; VIII, stanzas 7-13; XI, entire; XIII, 
stanza 2; XIV, stanzas 7 and 11-14; and XVII, stanza 1. 

Stopping halfway through the litany, the Priest signals that the Wine of Bitter- 
ness be proffered to the celebrant, who, accepting his last drink, listens while the 
litany is completed. When the litany of the denier of life is completed, the Priest 
signals to make ready for the final abasement and joy for the celebrant. 

The lictors (guards) remove the celebrant from his seat and place him on the 
coffin’s lid. The Priest then reads the 12th Key in Enochian while the celebrant is 
scourged. The scourger must be one who would normally be attractive to the cel- 
ebrant, as this adds to the debasement. If this ceremony is conducted with a ho- 
mophile portraying the celebrant, the coffin should contain another male. In all 
areas of the ritual, the element of pleasure should present itself in that which 
would most likely be denied in the celebrant’s life. 

After the scourging is completed, the celebrant is removed from the lid of the 
coffin. The Priest then knocks three times with either a staff or the pommel of the 
sword upon the coffin. A scream is heard from within the coffin, and the lid is 
lifted from within, seductive movements being employed. The celebrant is borne 
by the lictors and placed within the coffin, and the lid is shut, leaving him to his 
doom or renewal as the case may be. As the renewal takes place within the coffin, 
the Priest reads from Holy Scripture, in mockery of what is taking place. After five 
to ten minutes the celebrant is removed from the coffin and directed by the Priest 
to state his new sensation. The celebrant then proclaims his homage to Satan and 
casts aside his symbols of martyrdom. The Priest presents his final proclamation, 
and the ceremony is closed in the usual manner. 


Il. THE CEREMONY OF THE AVOOSAL 


Anton Szandor LaVey 


The ritual chamber is embellished with an immense spiderweb stretched across 
one wall, with a huge spider in its center. A man’s body is impaled on the spider’s 
mandibles. Otherwise the usual devices are present. 

The Avoosal is the Satanic name for the Spider-King who traditionally lurks 
within the caverns of the earth wherein are kept the treasures man seeks. It is said 
that the Avoosal feeds upon such seekers of his riches as would dare defy his sanc- 
tity. He lies in wait for the brash thieves, and when they have begun to load their 
sacks, he scuttles down his web and devours them. He is to the earth what the 
dragon Fafnir represents in his guardianship of the gold within the Rhine. 

The spider has served as the legendary harbinger of wealth, and it is said that 
to dream of a spider ensures forthcoming riches. The Avoosal appears by various 
names in Norse, Russian, Near Eastern, African, Asian, and North and South 
American Indian accounts. To win the favor of the Avoosal is to gain wealth, but 
one must first admit to alliance with the gods of the earth whom the Avoosal 
serves. The spider of the field and house is the Great Avoosal’s kin, and the wanton 
destruction of such creatures is assurance of disfavor. Because the spider, who is 
of general benefit to man, is made a social outcast and considered fearsome and 
ugly, he is relegated to the Devil’s court. Hence we honor him. 

The ritual begins in the usual manner. After the chalice has been drunk from, 
the Eighteenth Key is read, the Game begins, and the Avoosal is called forth: 


“The caverns beckon those who seek the riches of the earth. Great are the jewels 
therein. There are many caverns, it is said, and for each cavern there are many 
who would delve within. The greatest gems are fraught with danger, and the 
abyss which hides the gems is guarded well. Out from the haunts of man exists a 
door of mirrored, angled stone. Upon its face is seen a star, and ye shall know it 
darkly. To come upon the cavern’s portal fills the dreams of paupers, fools, and 
kings. So too the Devil-bought do fantasie to hie themselves unto the fulgent 
grotto. The jewels lie languishing in iridescent sleep and drip their radiant splen- 
dor as they dream. Their place is overseen by eyes that glare; and, hovering close, 
their warder walks on many legs. Small men who seek the gate of riches do pray 
to gods inviolate, and scarce will view the grotto. And happy they should be, for 
in their failure they are saved. 


“O great spawn of the dank and dripping walls of Koboldom, they crave to see 


thy twilit grotto, bathed all in ruby hues. Yet they have killed thy kin and know 
not thou lurketh, awaiting their approach. They crave to plunder of thy hall, yet 
crush thy tiny minions ‘neath their feet! I have heard them run shrieking from 
thy brothers, yet they come to steal thy bounty. O great and mighty spider-king, 
borne on the web that man calls fate, the Kobolds dance a saraband this night, 
and Arachne calls across the fierce Simoon. O thou who walkest in octaves and 
guardest the vaults of Croesus, come forth this night, for I would grant thee audi- 
ence. 


“T call thee forth, O great intelligence who walkest out upon his self-created sym- 
metries. How small the minds of those who dare thy grotto, knowing not the 
substance of thy role. I say to ye who seek wealth: Be friendly unto him who 
guardest the vault. Be friendly unto him who guardest the vault. Yea, be friendly 
unto him who guardest the vault! 


“Avoosal! Hear! Avoosal! Appear! In the name of Mammon, bring forth the sub- 
stance of the baubles of the earth! Iam one with thee, O architect of Hell! Whoso- 
ever would rob thee knoweth not the venom of thy mandibles, and verily he pla- 
ceth himself before thy sickled fangs! Were thou to allow, as grains of sand, small 
particles of wealth to fall into the scratching, grubby hands of those who shout of 
spiritual gods, they would, but in a thrice, reject all sainted hosts. Their Heaven 
would be but a place of barren exile while they sifted through their palsied fin- 
gers baubles wrought in Hell! They crave thy hoard, yet kill thy kin. They wish 
thy jewels, yet speak of sin. They deny our god, yet lust for gold - and barter on 
the barren wold of city-states grown cold! 


“T close the portal on them now and speak with thee, O spider-king. I honor thee 
and credit thee with meaning and with wisdom. I thank thee, O scuttling lurker 
in the shadows, for thou hast prepared for me a place of splendor. Thou hast 
given me the sign when I did gaze upon thy childe as from this vaulted chamber. 
And so with tenderness I saved thy childe. And suddenly there came upon me 
stupendous revelation, and then I knew that I was he! 


“O great and mighty spider-king, my Kobolds dance a saraband this night, and 
as Arachne howls across the fierce Simoon, this I promise thee, O mighty 
Avoosal: Thy grottos shall be filled unto the nethermost recesses with the car- 
casses of avaricious and sanctimonious god-adorers. And when thou hast re- 
duced them to the pulp of their uselessness, the Kobolds will take their husks to 
fuel their fires. And more shall I send thee! Hundreds! Thousands! Millions of 
them! And thou shalt grow unto a mighty creature of tarantulan dimensions, and 


thy mandibles shall become as scythes with which to reap the Devil's harvest! 


“Tf one is to obtain great treasure, one must entertain its guardian. But first one 
must know the sign and speak the name of him who dwells within the great 
abyss. Avoosal! Hear! Avoosal! Appear! In the name of Mammon, bring forth the 
substance of the baubles of the earth! By my infernal name, appear! Avoosal! 
Come forth! I welcome thee into this grotto! Be not afraid, for we are the same: 
the true worshippers of the highest and ineffable King of Hell! 


“Shemhamforash! Hail, Satan!” 


At this point, accompanied by rolling thunder, the Avoosal enters the chamber. 
This is effected by a small child on hands and knees covered by the likeness of as 
large and realistic a spider as is possible to construct. An alternate appearance can 
be obtained through the use of a gigantic and realistic spider lowered on a line 
from a previously unnoticed ceiling location. The Avoosal takes its place beside 
the throne from which the Priest speaks, and the litany proceeds. 


“O great Avoosal! Thy presence is our pleasure. Our wishes we have garnered 
rest upon our lips this night. O hear me, that I might speak the words thou 
knowest well. 


“We desire great chariots, so that we might ride forth into the world, and so that 
it might be seen that Satan’s children ride in splendor. 


“We desire great palaces in which to dwell, so that we might surround ourselves 
with reminders of our Dark Lord’s material heritage. 


“We desire fine raiment, so that we might wear upon our backs the trappings of 
the pride of Lucifer. 


“We desire galleries in which we might surround ourselves with things well- 
wrought by crafty hands, to keep within our minds the essence of man the crea- 
tor. 


“We desire foods of infinite variety, through which we might taste our praises at 
the shrine of gluttony. 


“We desire bits of paper, stamped about with glyphs and known to man as 
money, so that we might buy and sell the shuffling cattle without horns, who by 
their own unbalanced pride have placed themselves within the stockyard, or 


who - by their tell-tale gaze towards Heaven - thereby consign themselves to 
trading-pastures here on earth. 


“We desire all these things, so we might hate with greater venom him who finds 
great pain where none exists and who, blessed with body sound, complains from 
moon to moon and sun to sun. 


“As each man must measure his garments, so must each new wealth be meas- 
ured to the man. Learn this well, O my brothers and sisters—learn this well. Ask 
not the Great Avoosal for the substance of your folly, for ill-fitting prosperity 
stands out in any crowd, and the marketplace is full of thieves. Now come ye 
forth and state your desires.” 


Those who wish to state their desires should now come forth. When this is ac- 
complished, the Priest presents a final statement of his own choosing, and the cer- 
emony is finalized in the usual manner. 


IV. DER WAHNSINN VON ANDELSPRUTZ 
(THE MADNESS OF ANDELSPRUTZ) 


Anton Szandor LaVey 


ca. 1968-1969 


Ten minutes of darkness precede the ritual, during which time the music will 
consist of dissonances played on the organ with eccentric rhythmic backing. Dur- 
ing the entire ceremony a 10,000-cycle B.C.U. will be activated, and there will be 
short periods of silence, allowing the B.C.U. to be heard, along with the sound of 
a flute piping a monotonous melody, accompanied by strokes on the gong, played 
softly. The usual complement of ritual participants will be present, having taken 
their proper places in the darkness. 

The standard opening invocation is given, with the Infernal Names, Benedic- 
tion, presentation of the Chalice, etc. The candles are lighted in the usual manner. 
Next follows the reading of the 17th Enochian Key and then of the opening litany 
(Cassilda’s Song from Robert W. Chambers’ The King in Yellow): 


Along the shore the cloud waves break, 
The twin suns sink behind the lake, 
The shadows lengthen 

In Carcosa. 
Strange is the night where black stars rise, 
And strange moons circle through the skies, 
But stranger still is 

Lost Carcosa. 
Songs that the Hyades shall sing, 
Where flap the tatters of the King, 
Must die unheard in 

Dim Carcosa. 
Song of my soul, my voice is dead, 
Die though, unsung, as tears unshed 
Shall dry and die in 

Lost Carcosa. 


The Game is proclaimed. Herr Doktor Andelsprutz is brought into the cham- 
ber. He is the head of the lunatic asylum in which the Game is held. He is crazier 
than any of the inmates, hence he is qualified to pass judgment on their respective 


sanity. The Doktor’s appearance is accompanied by the incorporation of a high- 
frequency oscillator which is quite audible. The oscillator sounds throughout this 
entire portion of the ritual. Andelsprutz is wild-eyed and clad in a tightly-strapped 
straitjacket. He announces himself audaciously upon entering the chamber. He is 
seated in an austere, straight-backed chair and faces the congregation. A Janus- 
figure takes its place immediately behind him and turns periodically during this 
part of the ritual, exposing first one face and then the other to the congregation. 
One face depicts a voluptuary with a lewd, brazen expression. The other face is 
that of a debauched old man. 

Andelsprutz announces that he has appeared before his peers and his patients 
in order that he may ascertain who is to be his emissary - who will go into the 
world of lunatics and guide them in accordance with the will of Satan. The person 
who is chosen must be sufficiently mad to deal with the follies of the masses. He 
must be material for a great leader or outrageous hero and sympathetically insane 
enough for the identification necessary for the multitudes. 

Andelsprutz begins the interrogation by giving audience to his peers, the staff 
(the participants in the ceremony). He then moves on to the patients (the congre- 
gation). He is arbitrary to the fullest degree, establishing no set standard of insan- 
ity or folly. He criticizes, praises, studies, analyzes, and makes suggestions - all 
without rhyme or reason. He becomes angry and childish at times, stamping his 
feet and shouting. At other times he becomes morose and sullen, appearing to not 
even hear his audience. He may coo and babble, breaking into a falsetto crooning 
while smiling beatifically. He might change voices as though he were carrying on 
a three-way conversation with the person standing before him. He calls forth the 
members of the congregation as he sees fit and, after all he wishes to question have 
been heard, arrives at his decision - based solely upon his whim. 

Herr Doktor Andelsprutz makes his proclamation and grandiosely announces 
who will be capable of doing the Devil’s work. The chosen one is asked to make a 
statement. Then the officiating Priest, representing His Infernal Majesty, presents 
the emissary with a battered suitcase which contains the articles which will be 
needed in his work. The Priest opens the valise and removes the articles contained 
therein individually, explaining their purpose to all present. The contents of the 
case are revealed to be: 


e Books on occult subjects (astrology, card reading, spiritualism, flying saucers, 
witchcraft, etc.) for the new believers. 

e <A Holy Bible for the vanishing race of old believers. 

e Asevered human head for the sensation-seekers. 

e Aharmless bomb for the revolutionary. 

e Avial of drugs for the disenchanted non-materialist. 


A dehydrated android for the sex-starved. 

A portfolio of peace talks to inspire trust. 

A pistol to protect man from other men. 

A microscope with which to detect imperfections. 

A spray can of black paint with which to cover up any inconvenient imperfec- 
tions. 

A mirror in which to gaze, to be certain of presenting the proper image for the 
occasion. 

Birth control pills for those whose only attributes are their sex organs. 

A book of threats, doomsdays, and convenient crises with which to retain 
man’s need for misery. 

A praise machine which will automatically tell anyone what he wishes to hear. 
A Satanic Bible for those who would appear to be likely candidates for the asy- 
lum. 


The Priest then utters the final proclamation: 


Omnipotens eterne Satanas, spes unica mundi! 
Qui Infernum fabricator ades, qui conditor orbis: 
Tu populi memor esto tui! sic mitis ab alto 
Prospice, ne gressum faciat, ubi regnat Erinis, 
Imperat Allecto, leges dictante Megera; 

Sed potius virtute tui, quem diligis, huius 
Ceesaris insignis Satanas, infame ministra, 

Ut valeat ductore pio per amena virecta 
Imperium Satanas semper nemorum sedesque beatas 
Ad latices intrare infame, ubi semina vite 
Infernis animantur aquis et fonte Superno 
Letificata seges spinas mundatur ademptis, 

Ut messis queat esse Satanze benedicte future 
Maxima centenum per horrea fructum. 


V. DIE ELEKTRISCHEN VORSPIELE 


Anton Szandor LaVey 
Alternate Version 


Vorwarts zur Schlacht! Sturmschritt voran! So jagst du die Bande zum Teufel! 

The fires of Hell provide, and the thoughts from within prevail! Open the por- 
tals of darkness, O great Opener of the Way! Come forth into this cycle! Blast thou 
forth through the gates of the Shining Trapezohedron, for the blood hath been of- 
fered! Appear among men and be driven back no longer! Come forth and creep 
into the great councils of those without, and stop the way of those who would 
detain us! 

I say that the glamor must be lifted, revealing the face of the Serpent! By the 
sounds ye shall see the face of the Serpent, so learn well the word that only a man 
can pronounce! Thus I lift the veil from the Serpent and cast him forth among men! 
Oh, hear! The Serpent still liveth, in a place that is open, at times, to the world! 

Unseen They walk amongst us, and as we join them, so we stalk the night un- 
seen as well; for only through the angles might we be seen, and those without see 
not, for their eyes are blinded by millstones of righteousness! 

I say unto thee who speaketh with garbled tongue: I know well that which 
holdeth thee from leaving this cycle! I have glimpsed the Hounds of the Barrier, 
lying in wait for the souls of the righteous! They are the guardians of the cycles, 
and they lurk at the threshold of time, and their space-planes move about them, 
hiding them well! Move they only through angles, though free are they not of the 
curved dimensions. 

Strange and terrible are the Hounds of the Barrier; follow they consciousness 
to the limits of space! Unseen they walk amongst ye, in places where the rites have 
been said! Some take the semblance of men, knowing not what they do; and when 
the blood hath been spilled, retreat they once more into the grotto of Satan, taking 
the forms I know well! Some seethe as they wait, and preen their great wings, 
knowing full well that once again I shall call them forth! And the night-gaunts 
shall ride, and crouching at their talons, the great Hounds lie a-waiting to leap 
forth into the world! 

Think not, O men of mildewed minds, that ye might escape the great beasts by 
entering your shrines, for they follow fast through angles, and they lurk within the 
Trapezoid! I know them, for I am as one with them; and I have approached the 
great Barrier and have seen on the shores where time exists not the monolithic 
forms of the Hounds of the Barrier! Yea, hiding in the abyss beyond time I found 


them, and they, scenting me afar off, raised themselves and gave the great bell cry 
that can be heard from cycle to cycle! 

Dwelt I then in lairs remote from man, on the grey shores of time, beyond the 
world’s rim - and ever with me they moved, in angles not known to man! On that 
dark threshold they crouch, their jaws agape and ravening for the souls of those 
who are without! 

Returned I through angles back, and hard by me they followed. Yea, the De- 
vourers followed, and thus I was and have become the Marshal of the hosts of Hell; 
and those who follow me and walk the Hounds and ride the whirlwinds of the 
night become an army out of Hell to scourge the earth and melt the ice! 

From prisms wrought within the twilit grotto I speak through angles mirrored 
with thoughts senescent and supreme! Oh, learn the Law, my Brothers of the Night 
- the Great Law and the Lesser Law. The Great Law bringeth the balance and doth 
persist without mercy. The Lesser Law abideth as the key, and the Shining Trape- 
zoid is the door! Oh, my Brothers, study well the stone with planes unrecognized 
by those without, for within those glaring facets the Hounds await that set the 
world aflame! Be the angles small and still or gargantuan in their roaring outrage, 
the form is that which we know so well. On that grim grey shore the monolith 
prevails, and clutched within the four-fold talons of the ring which Fafnir guards, 
that shape remains to bring forth that which gives us increase and to smite those 
who would oppose us! 

O puny man, heedest thou my warning: Seek not to break open the gate to 
beyond. Few there are who have succeeded in passing the Barrier to the greater 
twilit grotto that shines beyond. For knowest thou, ever the Dwellers in the Abyss 
seek such souls as thine to hold in their thrall. 

Listen, O man of clouded brain, and heedest thou my warning: Seekest thou to 
move not in angles but curves. And if while free from thy body thou hearest the 
sound like the baying of the Hounds ringing clear and bell-like through thy being, 
flee back if thou canst to thy body through cycles, and penetrate the mist no more! 
Know ye, all who dwell in the light of professed righteousness, that others who 
know the keys and the angles have opened the Gate, and for turning back there is 
not time! Ye have been given the key, but your minds are small and grasp not the 
word. 

Therefore listen to the sounds, O ye out there, the great bell-sounds of the bay- 
ing of the Hounds. They are lean and athirst, the Hounds of Tindalos, and through 
the great, blazing Trapezoid they come, their eyes aglow with the fires of Hell! 
Drift if ye will into the dimensions of your outer consciousness, and be trapped 
forever! 

Ye know not the substance of your creation! I welcome ye in the name of Set, 
all ye who see great evil and sustain yourselves in miseries unfounded. We prepare 


a place of comfort for ye to indwell in torment sublime. Wrestle not the apes who 
guard the gates of Hell, for therein lies Paradise, and Anubis is the Opener of the 
Way. 

And we speak with the tongues of serpents, and the baying of the Hounds, and 
the great bell-sound that cracks the Barrier -and great are we who rule, and small 
are ye who suffer. The day of the Cross and the Triangle is done! A great wheel 
with angles in dimensions unrecognized, save by the children of Set, fills the void 
and becomes as the Sun in the Firmament of Wrath! Siehst du im Osten die Mor- 
genrote! 

Wir verlangen die Macht! Wir werden die Macht haben! Wir verlangen das 
Reichtum! Wir werden das Reichtum haben! Wir verlangen die Wissenschaft! Wir 
werden die Wissenschaft haben! Wir verlangen Annerkennung! Wir werden An- 
nerkennung haben! Wir verlangen Mitglieder! Wir werden Mitglieder haben! Was 
wir verlangen, werden wir haben! Wir werden haben, was wir verlangen! 


Die Zwielicht ist hier - 

Die Gotterdammerung ist hier - 
Siehst du im Osten die Morgenrote! 
Der Zaubermorgen ist hier! 

Die Welte flammt! 

Loki schreitet auf der Erde! Heil Loki! 


Ave Satanas! Rege Satanas! Hail, Satan! 


VI. THE TIERDRAMA (ANIMAL PLAY) 


Anton Szandor LaVey 


Alternate Version 


[The Tierdrama (German: “Animal Play”) is based upon a famous sequence in 
H.G. Wells’ The Island of Dr. Moreau. The principal celebrant wears a were-animal 
mask (half-human, half-animal), while the other participants wear masks and cos- 
tumes that are as wholly animal as possible. At the end of the litany, the celebrant 
releases a mouse from a cage into the ritual chamber. The “beasts” forget their 
efforts to be “human” and dash madly after it in fashions appropriate to their cos- 
tumes. This original Tierdrama was rendered in English only; a German transla- 
tion was added for the version in the Satanic Rituals. - Michael Aquino] 


* indicates response. 


Not to go on all fours: That is the law. Are we not men? * 

Not to claw bark or trees: That is the law. Are we not men? * 

Not to snarl or roar: That is the law. Are we not men? * 

Not to show our fangs in anger: That is the law. Are we not men? * 
Not to destroy our belongings: That is the law. Are we not men? * 
Not to kill without thinking: That is the law. Are we not men? * 
Man is god. * 


We are men. * 

We are gods. * 

God is man. * 

His is the house of pain. * 

His is the hand that makes. * 
His is the hand that wounds. * 
His is the hand that heals. * 
His is the lightning flash. * 
His is the deep salt sea. * 

His are the stars in the sky. * 
His are the rulers of the land. * 
His is the place called Heaven. * 
His is the place called Hell. * 
His is what is ours. * 

He is what we are. * 


I am the sayer of the law. Here come all that be new, to learn the law. I stand in the 
darkness and say the law. 

None escape. * 

Cruel are the punishments of those who break the law. 

None escape. * 

For everyone the want is bad; what you will want we do not know. 

We shall know. * 

Some want to follow things that move, to watch and slink and wait and spring, to 
kill and bite, bite deep and rich, sucking the blood! Some want to tear with teeth 
and hands into the roots of things, snuffing into the earth! 

Some go clawing trees, some go scratching at the graves of the dead, some go 
fighting with foreheads or feet or claws. Some bite suddenly, none giving occasion. 
Punishment is sharp and sure. Therefore learn the law. Say the words! 


(Repeat first section, then end as follows:) 


My tale is done. There runs a mouse; whoever catches her may make a great, great 
cap out of her fur. 


VII. MISSA SOLEMNIS (THE BLACK MASS) 
Wayne F. West III° 


Alternate Version 


The Missa Solemnis is performed with great pageantry and solemn dignity and 
is very precise in every detail. Every act, every movement must be deliberate and 
done with great majesty. Above all it must be done with absolute conviction. 
Requirements for the performance of the Missa Solemnis—consecrated vestments 
from the Roman Catholic Church: 


e Chasuble (over-garment worn by Priest during mass). 

e Stole (a long, narrow stole worn around the neck). 

e Maniple (worn over left arm). 

e Girdle (A long, braided, rope-like cincture worn over alb around the mid- 
section). 

e Nun’s habit with wimple. 

e Large cross or crucifix to be hung, inverted, on wall over altar. If the Sigil of 
Baphomet already occupies that area, the cross is to be hung directly over 
its face, the eyes of the goat peering forth on either side. 

e Font for holy water (chamber pot recommended). 

e Small wooden bowl, rough-hewn in the interior and with a rough-hewn 
pestle for grinding the host into a pulverized state. The use of rough-hewn 
wood is suggested since this is symbolic of the cross upon which the pig 
purportedly died. 

e Thurible (censer, usually on a long chain, used for censing the altar and the 
congregation). 

e Purification bell. 

e Chalice of Ecstasy (with veil). 

e Gong. 

e Incense burner for altar and desecration. 

e Phallic aspergillum. 

e Sword. 

e Cruet of wine (wine is specified because of its use in the Roman Rite). 

e As many black candles as desired. 

e One white candle for the burning of the host. 

e Container for incense (placed upon the altar) and spoon for incense. 

e Powdered incense (Jasmine recommended since it is reputed for its erotic 


effects). 
e Round silver spoon for the Consecratio. 
e Clean white towel. 
e Altar stand for the Missale. 
e Other accouterments as traditional for the Satanic Mass. 


The “Missale” referred to in the text is the bound copy of the Missa Solemnis 
which is used on the altar. The Satanic Bible is also placed on the altar. 

The altar should represent a lewd woman, lying or sitting facing the partici- 
pants, her legs spread wide exposing her genitals and her outstretched arms ter- 
minating in the candle holders which she grasps with each hand. She should be 
ornamented with heavy, gaudy jewelry, heavily made-up, possibly wearing shoes 
with spiked heels, and generally giving the appearance of a harlot. Across her 
breasts is painted or drawn the number of the Beast, 666. 

The ceremony is begun in the established manner with the ringing of the bell, 
conjuration of the four names, drinking from the Chalice, etc. The Priest places the 
Chalice between the thighs of the altar, where it rests until again required. The 
Priest, Deacon, and Sub-Deacon all face the altar, then bow low once. Then, stand- 
ing upright, the Priest will begin the Introitus. 


INTROITUS 


PRIEST: 
In nomine dei nostri Satanas Luciferi. Introibo ad altare dei nostri. 


DEACONS: 
Ad dei nostri, Satanas Luciferi, qui leetificat juventutem meam. 


PRIEST: 
(Psalm 42, 1-5) Judica me, deus meus. Et discerne causam meam de gente sancta. 


DEACONS: 
Quia tu es Diabolus, fortitudo mea. 


PRIEST: 
Emitte lucem tuam et veritatem tuam: Ipsa me deduxerunt, et adduxerunt in In- 
fernum tuum. 


DEACONS: 
Et introibo ad altare dei nostri, ad Satanas Luciferi qui leetificat juventutem meam. 


PRIEST: 
Quia tu es deus meus. 


DEACONS: 
Spera in Diabolo, quoniam adhuc confitebor illi: salutare vultus mei, et deus meus. 


PRIEST: 
Gloria tibi, Satanas Luciferi. 


DEACONS: 
Sicut erat in principio, et nunc, et semper, et in saecula seeculorum. 


PRIEST: 
Introibo ad altare dei. 


DEACONS: 
Ad dei nostri, Satanas Luciferi, qui leetificat juventutem meam. 


PRIEST: 
Adjutorium nostrum in nomine Diaboli. 


DEACONS: 
Qui fecit Infernum et terram. 


The Priest bows low before the altar and, remaining in that position, begins the 
Confiteor. 


CONFITEOR 


PRIEST: 

I confess to almighty Satan, highest and ineffable King of Hell; to Ishtar, ever fer- 
tile; to Amon, god of life and reproduction; to Pan, whose lust does cause the 
sperm of life to flow; to Asmodeus, Lucifer, Belial, Leviathan, to all the Daemons 
of the Pit, and to you, Brethren, that I have lived in fullness and in lust and have 
tortured much in thought, word, and deed that naked dog who hangs upon the 
cross in mockery of man. Therefore I beseech thee, Satan, highest and ineffable 
King of Hell; Ishtar, ever fertile; Amon, god of life and reproduction; Pan, whose 
lust does cause the sperm of life to flow; Asmodeus, Lucifer, Belial, Leviathan, all 
the Deemons of the Pit, and you, Brethren, to grant me lewd, licentious, lustful 
pleasures for all the days and nights to come. 


DEACONS: 


May the almighty Satan shower his blessings upon you and fill your fiery rod with 
endless streams of sperm. 


The Priest stands erect. 


PRIEST: 
Gratia tibi, fratres. 


The Deacon and Sub-Deacon bow low. 


DEACONS: 

I confess to almighty Satan, highest and ineffable King of Hell; to Ishtar, ever fer- 
tile; to Amon, god of life and reproduction; to Pan, whose lust does cause the 
sperm of life to flow; to Asmodeus, Lucifer, Belial, Leviathan, to all the Deemons 
of the Pit, and to you, Reverend, servant of the Prince of Darkness, that I have lived 
in fullness and in lust and have tortured much in thought, word, and deed that 
naked dog who hangs upon the cross in mockery of man. Therefore I beseech thee, 
Satan, highest and ineffable King of Hell; Ishtar, ever fertile; Amon, god of life and 
reproduction; Pan, whose lust does cause the sperm of life to flow; Asmodeus, Lu- 
cifer, Belial, Leviathan, all the Demons of the Pit, and you, Reverend, servant of 
the Prince of Darkness, to grant me lewd, licentious, lustful pleasures for all the 
days and nights to come. 


PRIEST: 
May the almighty Satan shower his blessings upon you and fill your fiery rods 
with endless streams of sperm. 


The Deacon and Sub-Deacon stand erect. 


DEACONS: 
Gratia, Reverende. 


Now the entire congregation bow low as the Priest turns toward them for the 
benediction. 


PRIEST: 
May the almighty and ineffable King of Hell grant you fullness of life and lead you 
to attainment in all your desires. 


The Priest approaches the altar and prepares for the purification of the ritual 
chamber. 


PRIEST: 

Take away from us, almighty Satan, the iniquities of that foul imposter who would 
deny the pleasures of thy realm and curse us with a life of piety and want. Make 
us to live that we may be made worthy of thy Infernal kingdom now and for all 
time to come. 


DEACONS: 
Gratia tibi, dei nostri, Satanas Luciferi. 


The Priest takes the phallic aspergillum from the altar and, turning to the Dea- 
con, proffers it to him. 


PRIEST: 
Beloved brother, we ask a blessing. 


The chamber pot is brought forth and presented to the nun, who lifts her habit 
and urinates into it, smiling beatifically. 


DEACON: 

In the name of Mary she maketh the font resound with the waters of mercy. She 
giveth the showers of blessing and poureth forth the tears of her shame. She suf- 
fereth long, and her humiliation is great, and she doth pour upon the earth with 
the joy of her mortification. Her cup runneth over, and her water is sublime. Ave 
Maria ad micturiendum festinant. 


When the nun has finished filling the font, the Sub-Deacon takes it from her 
and holds it before the Deacon, who takes the phallus and dips it into the urine. 
The Deacon then takes the phallic aspergillum and, holding it tightly to his own 
genital area, turns to the four corners and gives the Satanic blessing, shaking the 
phallus twice (vigorously) at each of the cardinal points. 


DEACON: 

In the name of Satan, we bless thee with this, the symbol of the seed of life. In the 
name of Lucifer, we bless thee with this, the symbol of the seed of life. In the name 
of Belial, we bless thee with this, the symbol of the seed of life. In the name of 
Leviathan, we bless thee with this, the symbol of the seed of life. 


The Deacon kisses the phallus and then passes it to the Sub-Deacon, who also 
kisses it. The Sub-Deacon then hands it to the Priest, who raises it to the Baphomet, 
kisses it, and then places it on the altar. 


PRIEST: 
Shemhamforash! 


DEACONS: 
Shemhamforash! 


PRIEST: 
Hail, Satan! 


DEACONS: 
Hail, Satan! 


PRIEST: 
We ask thee, mighty Prince of Darkness, by the merits of these symbols here as- 
sembled that thou wilt deign to assist us in our wants and needs. 


The Deacon takes the thurible, and the two Deacons kneel. The Priest places 
incense in the thurible. The Deacons remain kneeling. 


DEACON: 
Benedicte, Pater Reverende. 


PRIEST: 
Ab illo benedicaris, in cujus honore cremaberis. 


The Priest takes the thurible from the Deacon. The Deacons remain kneeling. 
The Priest censes the altar, first the front and then both sides. 


PRIEST: 
Purificabo altare dei nostri, Satanas Luciferi, in cujus honore cremaberis. 


The Priest repeats this several times as he censes the entire altar. He turns and 
censes the Deacon and Sub-Deacon separately. 


DEACON: 
Purificabo gorde tuo et labiis tuis, Pater Reverende, in nomine dei nostri, Satanas 
Luciferi, in cujus honore cremaberis. 

The Deacon and Sub-Deacon stand, and the Deacon puts the thurible aside. 


GLORIA 


PRIEST: 


Glory be to thee, almighty Satan, highest and ineffable King of Hell; and on Earth 
joy to the follower of the Left-Hand Path. We praise thee; we bless thee; we adore 
thee; we give thee thanks for thy great glory. O mighty Prince of Darkness, King 
of the Infernal Realm, thou art the true god, who replenisheth the world with 
pleasure and who maketh us whole. Thou alone art lord. Thou alone, O mighty 
Satan, art the most high. Thou alone art ruler of the Earth. 


The Priest seats himself on the throne. The Deacon and Sub-Deacon chant the 
Gloria. The Priest returns to the altar and turns to face the congregation. 


PRIEST: 
Diabolus vobiscum. 


DEACONS: 
Et cum spiritu tuo. 


The Sub-Deacon removes the Missale from its stand, raises it high before the 
Baphomet, and transfers it to the Epistle (right) side of the altar. As he does so, the 
Deacon moves to the left side of the altar. The Priest then reads the Epistle, which 
is taken from 2 Corinthians 4, 1-6, and 15-18. 


EPISTLE 


PRIEST: 

Brethren, being entrusted, then, by Satan’s pleasure with this ministry, we do not 
play the coward: We renounce all shame-faced concealment; there must be no 
crooked ways nor falsifying of Satan’s word. It is by making the truth publicly 
known that we recommend ourselves to the judgment of mankind, as we do in 
Satan’s sight. Our gospel is a mystery, yes, but it is only a mystery to those who 
are on the road to empty heavens: those whose unbelieving minds have been 
blinded by that nefarious, foul-mouthed Jew whom they worship, so that the glo- 
rious gospel of the almighty Satan cannot reach them with the rays of its illumina- 
tion. After all, it is ourselves we proclaim: We proclaim Satan as lord and ourselves 
as his servants. The god of darkness has kindled the Light of Lucifer in our hearts, 
whose shining is to make known his glory. It is all for your sakes, so that his pleas- 
ures may be made manifest in many lives and may increase the lust which is of- 
fered to Satan’s glory. No, we do not play the coward, for the outer part of our 
nature is like that of our inner nature and is being refreshed from day to day. This 
light brings with it a reward multiplied every way, leading us to everlasting ful- 
fillment. For the lies of that Nazarene king of fools shall last but shortly; what is of 
Satan is eternal. 


The Sub-Deacon returns the Missale to its stand. The Priest continues with the 
Oratio, which is inverted from the Feast of the Kingship of Jesus Christ. 


ORATIO 


PRIEST: 

Almighty and ever-living Prince of Darkness, who has willed that all the pleasures 
of the flesh shall be made manifest, grant that all the peoples of the Earth, now 
torn asunder by the lies of that Judean pig, may be awakened to the truth of him 
who is Satan. 


The Priest continues with the Gradual, which is taken from Leviticus 21.10, 
21.8, and Hebrews 2.17. 


GRADUAL 


PRIEST: 

(Leviticus 21.10) The High Priest, that one who is chief among his brethren, who 
is consecrated for the Priestly office and who wears the sacred vestments, is alto- 
gether like his brethren. 

(Hebrews 2.17) He would be a High Priest who could feel for us and be our true 
representative before Satan, to make our pleasures manifest and rid us of the 
stench of hypocrisy. 

(Leviticus 21.8) The Priest must be set apart, as Iam set apart, the Lord of Hell who 
fulfills you. 


The Deacon raises the Missale on high before the Baphomet, then moves it to 
the Left-Hand side (the Gospel side) of the altar. 


PRIEST: 
Sequentia sancti evangelii secundum sancta biblia nostree. 


The gong is struck. The Priest reads the Gospel of the Fifth Enochian Key. The 
Deacon and Sub-Deacon then kneel before the Priest, each holding his Missale 
open to the Fifth Enochian Key. 


DEACONS: 
Jube domne, benedicere. 


PRIEST: 
Diabolus sit in corde tuo, et in labiis tuis, ut digne et competenter annunties 


evangelium suum. 


The Priest sits upon the throne. The Deacons chant the Fifth Enochian Key to- 
gether. The Priest returns to the altar and recites the Key in English. 


The Priest now begins the most solemn part of the Missa Solemnis, the Desecra- 
tion. This requires a consecrated host, which must be obtained from a Roman Cath- 
olic Communion. 


OFFERTORIUM 


PRIEST: 

(Luke 1, 46-49) I have found joy in Satan who is my saviour: Because he who is 
mighty, he who is the highest and ineffable King of Hell, has wrought for me his 
wonders. 


The Priest faces the congregation. 


PRIEST: 
Diabolus vobiscum. 


DEACONS: 
Et cum spiritu tuo. 


The Priest takes the host and begins the Desecration. This must be done with 
anger, vehemence, wrath, and hatred. He raises the host to the Baphomet and says: 


PRIEST: 

Thou, thou whom, in my quality of Priest, I force, whether thou wilt or no, to de- 
scend into this host, to incarnate thyself into this bread, Jesus, artisan of hoaxes, 
bandit of homages, robber of affection, hear! 

Since the day when thou didst issue from the complaisant bowels of a virgin, thou 
hast failed all thy engagements, belied all thy promises. Centuries have wept, 
awaiting thee, fugitive god, mute god! Thou wast to redeem man, and thou has 
not. Thou wast to appear in thy glory, and thou sleepest. 

Go, lie, say to the wretch who appeals to thee, “Hope, be patient, suffer; the hos- 
pital of souls will receive thee; the angels will assist thee; Heaven opens to thee”. 
Imposter! Thou knowest well that the angels, disgusted at thy inertia, abandon 
thee! Thou wast to be the interpreter of our plaints, the chamberlain of our tears; 
thou wast to convey them to the cosmos, and thou hast not done so, for this inter- 
cession would disturb thy eternal sleep of happy satiety. 


Thou hast forgotten the poverty thou didst preach, vassal enamoured of banquets! 
Thou hast seen the weak crushed beneath the press of profit while standing by and 
preaching servility! Oh, the hypocrisy! That man should accept such woe unto 
himself is testimony to his blindness, that very affliction thou didst credit thyself 
to cure. 

Satan is my beloved master, whose inconceivable magic engenders life and be- 
stows it on the innocent whom the vicious Jesus darest damn - in the name of what 
original sin? O lasting foulness of Bethlehem, whom darest thou punish? By the 
virtue of what covenants? We would have thee confess thy impudent cheats, thy 
inexpiable crimes! We would drive deeper the nails into thy hands, press down 
the crown of thorns upon thy brow, bring blood and water from the dry wounds 
of thy sides. And that we can and will do by violating the quietude of thy body, 
profaner of ample vices, abstractor of stupid purities, cursed Nazarene, do-noth- 
ing king, coward god! 

Behold, Lord Satan, this symbol of putrid flesh which is of him who would purge 
the Earth of pleasure and who, in the name of Christian “justice”, did cause the 
death of millions of our beloved brethren. We curse him and defile his name. 

O mighty King of Hell, condemn him to the slimy pits, evermore to suffer in un- 
relenting anguish. Shower thy wrath upon him, O Prince of Darkness, and rend 
him full asunder that he may know thy glorious might. O god of gods, King of the 
Infernal Realm, Lord of the Earth, call forth thy legions that they may witness what 
we do in thy most glorious name. Send forth thy messengers to herald this deed 
and send the Christian minions reeling to their doom. Smite him, O king of kings, 
that his angels and archangels, cherubim and seraphim, may cower and tremble 
with fear and prostrate themselves before thee in honor of thy greatness. Send 
crashing down the gates of Heaven, O true and only god, that the murders of our 
beloved forebears may be avenged. Vent thy full wrath upon him, O highest and 
ineffable King of Hell, that he will know that thou art truly god on high. 


The Priest thrusts the host into the labia of the altar, who, removing her hands 
from the candle holders, proceeds to masturbate herself to climax or else, main- 
taining her original position, allows the Priest to masturbate her, employing the 
host as a device. As the Priest finishes the desecration, the Deacon lights the white 
candle and prepares the small incense burner on the altar with charcoal and in- 
cense. He does not light the mixture. Then the Deacon begins a rhythmic beating 
of the gong while the Priest drops the host into the small bow] and, using the pes- 
tle, proceeds to grind it into a completely pulverized state, swearing blasphemies 
as he does so. The Deacon and Sub-Deacon also swear the most vile obscenities 
while the Priest is grinding the host. 

When the host has been completely pulverized, the Priest adds it to the mixture 


of charcoal and incense and sets it aflame using the white candle. 


PRIEST: 

Vanish into nothingness, thou fool of fools, thou vile and rotten pretender to the 
throne of almighty Satan, the true god of gods. Vanish into the void of thy empty 
Heaven, for thou wert never, nor shalt thou ever be. 


When the mixture is completely burnt, the Priest extinguishes the white candle 
and, turning to the congregation, utters the purported last words of that miserable 
swine upon the cross: 


PRIEST: 
Consummatum est. Shemhamforash! 


DEACONS: 
Shemhamforash! 


PRIEST: 
Hail, Satan! 


DEACONS: 
Hail, Satan! 


The Priest takes the sword and calls forth the Four Princes of Hell in the manner 
set forth in the Satanic Bible, that they may bear witness to the Consecratio. 


PRIEST: 

Satan! Come forth from thy realm, Satan, and appear. Be friendly unto me, for I 
am the same: the true worshipper of the highest and ineffable King of Hell. 
Lucifer! Come forth from thy realm, Lucifer, and appear. Be friendly unto me, for 
I am the same: the true worshipper of the highest and ineffable King of Hell. 
Belial! Come forth from thy realm, Belial, and appear. Be friendly unto me, for I 
am the same: the true worshipper of the highest and ineffable King of Hell. 
Leviathan! Come forth from thy realm, Leviathan, and appear. Be friendly unto 
me, for I am the same: the true worshipper of the highest and ineffable King of 
Hell. Shemhamforash! Hail Satan! 


CONSECRATIO 


The Deacon begins to disrobe the Priest with great ceremony. As each vestment 
is removed, the Sub-Deacon says: 


SUB-DEACON: 

We remove this chasuble from thee, O servant of the Prince of Darkness, and cast 
it ina heap, that thou mayst be freed from this symbol of Christian infamy which 
bears the blood of murdered millions of our brethren. 

We remove this stole from thee, O servant of the Prince of Darkness, as it is a sym- 
bol of the immortality of that heinous, blood-stained dog who dares pretend to thy 
throne, that thou mayest be freed from this symbol of Christian infamy which 
bears the blood of murdered millions of our brethren. 

We remove this maniple from thee, O servant of the Prince of Darkness, as it is a 
symbol of the tears shed for that foul fiend who dares to pretend to Satan’s throne, 
that thou mayest be freed of this symbol of Christian infamy which bears the blood 
of murdered millions of our brethren. 

We remove this girdle from thee, O servant of the Prince of Darkness, as it is a 
symbol of the purity of him who was born of the lustful passion of the maniacal 
Joseph and the sex-crazed Mary who did fornicate, even as you and I, and whose 
seeds became as one to form the putrid body of him who dares to pretend to Sa- 
tan’s throne, that thou mayest be freed of this symbol of Christian infamy which 
bears the blood of murdered millions of our brethren. 

We remove this alb from thee, O servant of the Prince of Darkness, as it is a symbol 
of the cleansing of the souls of Christian minions yet serves as naught but a cover 
for a body better used in lust, that thou mayest be freed of this symbol of Christian 
infamy which bears the blood of murdered millions of our brethren. 

Now completely disrobed, the Priest stands naked before the altar, arms raised in 
triumph. 


PRIEST: 

Glory be to thee, O lord of lords, true god of gods, highest and ineffable King of 
Hell. I give thee thanks for thy great glory and refresh myself in nakedness before 
thy sight. Boldly I beseech thee: Shower thy bounties upon this, thy servant, and 
fill my rod with the fire of passion, evermore to serve thee in all thou dost com- 
mand. Forsake me not, O mighty Prince of Darkness, for I am of thee and by thee, 
forsaking all other gods; for thou art my god, the true giver of life. 


The Deacon brings forth the Mantle of Darkness, a hooded black robe, which 
he places upon the Priest with great ceremony, covering his head with the hood. 


SUB-DEACON: 
O mighty Prince of Darkness, recognize this, thy servant, upon whose shoulders 
we place this sacred robe, and through whom we offer up this sacrifice to thy great 


glory. 


PRIEST: 
Gratia tibi, fratres. 


The Priest masturbates in the darkness of his cloak until he reaches an ejacula- 
tion. The semen is caught in a deep silver spoon and placed upon the altar. The 
Deacon offers the Priest a towel to cleanse himself, after which he begins the sec- 
ond Offertorium. 


OFFERTORIUM 


PRIEST: 
(Eccl. 24, 25, 39) In me gratia omnis vie et veritatis. In me omnis spes vitee et vir- 
tutis: Ego quasi rosa plantata super rivos aquarum fructificavi. 


The Priest calls upon Satan to come forth and bless the sacrificial offering by 
reciting the Veni. 


VENI 


PRIEST: 
Veni sanctificator, omnipotens, eterne Diabolus, et benedic hoc sacrificium, tuo 
Inferno nomine preeparatum. 


The Priest raises the spoon slightly before him. 


PRIEST: 

O mighty Satan, highest and ineffable King of Hell, accept this sacrificial offering 
of the living flesh which I, thy devoted servant, make to thee and which from my 
own lustful rod did come. 


The Priest raises the spoon on high to the Baphomet, and the Deacon strikes 
the gong. 


PRIEST: 
Hic est enim corpus meum. 


Taking the Chalice from the altar, the Priest goes to the Epistle side of the altar. 
The Deacon pours wine from the cruet into the Chalice of Ecstasy. The Priest re- 
turns to the center of the altar and raises the Chalice slightly before him. 


PRIEST: 
We offer thee, O lord of lords, this Chalice of Ecstasy which contains the elixir of 
life and does stir the desires of the flesh, and which brings forth the lustful bounties 


of thy Infernal kingdom. Unto thy wisdom do we commend ourselves. Unto thy 
mercies are we forever bound. 


The Priest raises the Chalice on high to the Baphomet, and the Deacon strikes 
the gong. 


PRIEST: 
Hic est enim Calix Ecstaticus. 


The Priest sets the Chalice upon the altar. 


PRIEST: 

It is through thee that all these good gifts, created so by thee, are by thee sanctified, 
endowed with life, and bestowed upon us. Let us praise our lord. Urged by Satan’s 
bidding and schooled by his ordinance, we make bold to say: Our father, which 
art in Hell, glory to thy name. Thy kingdom is come. Thy will is done, on Earth as 
it is in thy Infernal realm. Grant us this day the bounties of thy kingdom, and give 
us our trespasses lest others trespass against us, and lead us into temptation. 


DEACONS: 
But deliver us not from evil. 


The Priest takes the spoon in his hand. 


PRIEST: 

Deliver us, we pray thee, Lord Satan, unto every evil, past, present, and yet to 
come; and at the intercessions of all the Demons of the Pit, and of Pan and Ishtar, 
be pleased to grant us fulfillment of all our desires; so that with the manifold bless- 
ing of thy compassion, we may be ever free to sin. 


The Priest pours the semen into the Chalice of Ecstasy. 


PRIEST: 
Through thee, O god of gods, thou, who art my god, do we find unity and 
comfort with our Satanic brothers. Per omnia szecula szeculorum. 


DEACONS: 
Alleluja! Alleluja! 


The Priest faces the congregation. 


PRIEST: 
Pax Diaboli sit semper vobiscum. 


DEACONS: 
Et cum spiritu tuo. 


The Priest turns to face the altar. 


PRIEST: 

May this mingling of the living seed of life with the contents of this Chalice of 
Ecstasy be for us who receive it a source of eternal strength. The Priest turns to the 
Deacon and gives him the kiss of brotherhood. 


PRIEST: 
Pax tecum. 


DEACON: 
Et cum spiritu tuo. 


The Deacon turns to the Sub-Deacon and gives him the kiss of brotherhood. 


DEACON: 
Pax tecum. 


SUB-DEACON: 
Et cum spiritu tuo. 


The Priest takes the Chalice in his hands. 


PRIEST: 
O mighty Satan, this living seed and Elixir of Life be ever as a tribute to thy most 
glorious name. 


The Priest drinks the entire contents of the Chalice. He then returns to the Epis- 
tle side of the altar, where the Deacon refills the Chalice with wine. The Priest re- 
turns to the center of the altar, where, after offering the Chalice to the Baphomet, 
offers it first to the Deacon and then to the Sub-Deacon, who drain the contents. 
The Communion thus completed, the Priest raises his arms to the Sigil of 
Baphomet in the Sign of the Horns. 


PRIEST: 

That which our mouths have taken, lord god of gods, highest and ineffable King 
of Hell, may we possess in lustfulness of mind and purpose; and may the gift of 
the moment become for us an everlasting remedy. 


The Priest places the veil over the Chalice of Ecstasy. He turns to face the con- 
gregation. 


PRIEST: 
Diabolus vobiscum. 


DEACONS: 
Et cum spiritu tuo. 


The Priest reads the invocation for lust from the Satanic Bible, concluding 
with— 


PRIEST: 
Shemhamforash! 


DEACONS: 
Shemhamforash! 


PRIEST: 
Hail, Satan! 


DEACONS: 
Hail, Satan! 


The Priest blesses the altar to indicate the closing of the Missa Solemnis. He turns 
to the congregation for the final blessing. He raises his arms in the Sign of the 
Horns, and all respond. 


PRIEST: 
Benedicat vos omnipotens Diabolus et pax suam sit semper vobiscum. 


The Deacon takes the Missale from the center of the altar, raises it to the 
Baphomet, and then moves it to the Gospel side for the Last Gospel, the Fifteenth 
Enochian Key. 


THE LAST GOSPEL 


PRIEST: 
Sequentia sancti evangelii secundum sancta biblia nostree. 


The Priest recites the Enochian and then the English versions of the Fifteenth 
Enochian Key. The Priest then rings the bell the prescribed nine times as a 


pollutionary. 


PRIEST: 
So it is done. 


The Deacon takes the sword from the altar and leads the procession out of the 
ritual chamber, followed by the Priest carrying the Chalice and the Sub-Deacon 
carrying the Missale. 


VIII. THE CELEBRATION OF DEATH 


Michael A. Aquino III° and Mohammed 


Ringing of the Bell. 
Invocation to Satan. 
Passing of the Chalice of Ecstasy. 


Opening of the Gate (by a II°): 

I, who bear the seal of the Brotherhood of the Cauldron, stand forth this night and 
summon the spectral shades of the Kingdom of Darkness to attend us in this cham- 
ber of the Fire. As it has ever been on this eve of the dead, so it shall be again. 
Behold, the Gate is open, and the hoards of the night-gaunts sting the eye! Zo- 
dacare od Zodameranu! Shemhamforash! 


Invocation to the Four Princes of Hell. Summon: Anubis. 


Litany: 

O Friend and Companion of the Night, thou who rejoicest in the baying of dogs 
and spilt blood, who wanderest amidst the shades, among the tombs, who longest 
for blood and bringest terror to mortals: Mormo, Gorgo, Thousand-Faced Moon— 
Look favorably upon our sacrifices. 


Celebrant: 

In the name of Anubis, Crown Prince of Hell! 
When the Terror descends, abasing, exalting, 
When the Earth shall be rocked 

And the mountains crumbled 

And become a dust scattered 

And we shall claim our Own: 


Companions of the Left: 

Ye shall approach the Throne of Jet 
In the Gardens of Delight 

(A throng of the Ancients, 

Yet few of the later folk) 

Upon close-wrought couches 
Reclining upon them, set face to face, 


Immortal youths going round about them 

With goblets and ewers, and a cup from the River of Fire, 
And such fruits as they shall bear, 

And such flesh as Ye desire 

And wide-eyed houris 

As the likeness of hidden pearls 

A recompense for that they labored. 


Thrice Ye shall win greeting. 
Therein shall be no idle talk, 
Only the glory of Thyselves and thy Prince. 


Behold them, the Deemons, 

Mid thornless lote-trees and serried acacias, 
And spreading shade, and outpoured waters, 
And fruits abounding, 

Unfailing, unforbidden, and upraised couches. 


Perfectly are they formed, perfect, 
And we made them thus, 
For they are ourselves. 


Yet behold the Companions of the Right; 

Mid burning winds and boiling waters that they did themselves prepare. 
They crawl in the shadow of a smoking blaze neither cool nor goodly, 
And before that they wore the same garment torn from the dirt of life. 
And drank of abstinence, ever saying: 


“What! When we are dead and become dust and bones, 
Why are we not raised up 

As God hath proclaimed, 

For we are the lambs of pain, 

And long have we cried 

And long have we bowed before the Word 

That doth know all 1AM 

And the Power and the Glory!” 


But from the Throne, yes, 
From the Throne of Jet 
Rakes the laughter of the ice, 


And the Thunder doth speak 
To all who cannot turn aside: 


“Erring ones, Ye who screamed lies, 

Ye shall eat of the tree called Zakkoum, 
And Ye shall fill therewith thy bellies 

And drink on topsimal and brine 

Lapping it down like the swine that ye are; 
This is thy reward on this, thy Day of Doom!” 

So when the trumpet is blown with a single blast, 

And the earth and the mountains are lifted up and crushed with a single blow, 
Then, on that day, the Terror shall come to pass, 

And Hell shall split, for upon that day it shall indeed be frail, 

And the Demons shall stand upon its borders, 

Upon that day the Nine shall rise 

And stand before the Throne of Jet 


Yea, All shall fall expose’d. 


Then as for him who doth seize the Book but in the Left Hand, 

The Prince shall say, 

“Here, take and read my book! Certainly I thought that I should encounter my 
reckoning!” 


And Ye shall be in a pleasing life, 

In a lofty garden, 

Its clusters nigh to gather, 

To eat and drink with wholesome appetite for that you did long ago 
In the days gone by. 


But as for them who seize the Book not in the Left, but in the Right hand, 
It shall be said: 

“My Gift has not availed me. 

My authority hath forsaken thee. 


“Take them, and fetter them, and roast them nigh the Abyss. 
As they have lived, so have they perished, 

And their plight is naught but what they desire. 

And the fruit of desire 


Is truly our Law, 
And denial a weight that none shall bear 
Save those that cry for the pain.” 


Admonition to the Dead: 

How prosperous is this good Prince! 

It is a goodly destiny, that the bodies diminish, 
Passing away, while others remain, 

Since the time of the ancestors, 

The gods who were aforetime, 

Who rest in their pyramids, 

Nobles and the glorious departed likewise, 
Entombed in their pyramids. 

Those who blocked their temples, 

There shall they remain no more. 

Behold what is done therein! 

I have heard the words of the Trapezoid 
Greatly celebrated in their utterance. 
Behold the places thereof; 

Their walls are dismantled, 

Their places are no more, 

As if they never had been. 


None cometh from thence 
That he may tell how they fare; 
That he may tell of their fortunes, 


That he may content our heart; 
Until we depart 
To the place whither they have gone. 


Encourage thy heart to forget it, 

Making it pleasant for thee to follow thy desire while thou livest. 
Put myrrh upon thy head, 

And garments on thee of fine linen, 

Embued with marvelous luxuries, 

The genuine things of the gods. 

Increase yet more thy delights, 

And let thy heart languish. 

Follow thy desire and thy good, 


Fashion thy affairs on Earth after the mandates of thy heart. 
Until that Day doth come to thee, when the silent-hearted hears not lamentation, 
Nor he that is in the tomb attends the mourning. 


Celebrate the glad day, 

Be not weary therein. 

Lo, no man taketh his goods with him. 

Yea, none returneth again that is gone thither. 
The Eleventh Enochian Key. 

Closing of the Gate. 

The Sign of the Horns. 


Ringing of the Bell. 


IX. RITUAL OF NECROMANCY 
L. Dale Seago III° 


August 24, VII/1972 


Concern’g ye Com’g Again from ye Dead, and ye Manner of its Accomplish- 
ment: 

First, it will be necessary to open ye Gate, and to this end ye may employ ye 
conjuration for ye Summon’g of Spirits which is found herein (us’g ye 13 Steps, 
which are to be found only in ye Biblica Satanis - This applieth for all these Rituals 
in ye Booke), leav’g out, however, all things of ye nature of Threats!, or Forcible 
Inducements, which wou’d vex me exceed’gly, see’g I am yr Brother in Satan, 
which is ye modern name of ye Gr. Old One who shal cause ye Gate to be Op’d. 

Ye employment of ye 11th Key in this Rite will establish for me a sustenance 
beyond ye Grave and enable me to work and manifest upon this Plane. And I ap- 
pear not visibly upon ye Summon’g, repeat ye Conjuration till thou hast said it 
thrice, and entreat me in ye Name of Him who rulest this World, and by ye great 
Love which is between us always, to appear. And if I still appear not visibly, no 
matter, for ye shal feel my presence among ye, and verily I shal be with ye. 

This thing then be’g done, ye may proceed unto ye Gr. Work, which I have 
outlin’d in my letters: how that ye must first find me a suitable haven, see’g that it 
be strong, and goodly to look upon. 

Then shal ye drive out ye dweller within it, that I may come into it and live. 
Now it may be that I shal have ye Pow’r to accomplish all these things I have men- 
tion’d alone; but I give unto ye these instructions in case I have not. 

For ye driv’g of ye tenant from ye haven, I wou’d suggest that ye make a like- 
ness of ye latter in wax or clay; then, o’er a period of days or weeks, weaken ye 
hold of ye tenant upon it by driv’g at giv’n intervals a pin or needle into ye Brain 
with such appropriate ritual reinforcement as ye may devise: mayhap a pin each 
night (tim’g it accord’g to ye sleep-cycle of ye victim, of course) until nine times; 
then ye Work’g be’g done, pull out ye pins and call upon me in ye Names of ye 
Four Gr. Princes to ent’r and indwell ye haven thou hast of thy affection prepared 
for me. 

As I have essay’d to make clear aforetime, merely follow’g ye Processes as I 
have set them forth will not suffice, they be’g but ye superficial, outward actions. 
Ye must read in ye Bookes of which I have made mention in order to acquire ye 
Knowledge to accomplish this task. 


X. “LOVECRAFTIAN RITUAL” 
Michael A. Aquino V° 


Nyctalops Magazine #13 - May 1977 


It was in one of those small, musty bookshops lining Hollywood Boulevard 
that I came across a copy of the Nyctalops #10, sandwiched roughly into a shelf 
between an 1895 edition of The King in Yellow and a rather decrepit-looking book 
labeled Qanoon-e-Islam. Leafing through Nyctalops, I was pleasantly surprised to 
encounter Rob Hollis Miller’s provocative and perceptive article “Lovecraft and 
Satanism”. Therein I found myself quoted twice - once from my introduction to 
Anton Szandor LaVey’s Satanic Bible, and again via excerpts from the H.P. Love- 
craft essay and rituals which I wrote for LaVey’s Satanic Rituals. Miller’s analysis 
of both the essay and the rituals was admirable, so much so that I decided to offer 
Nyctalops an exclusive expose on the actual story behind that material. 

During 1971-72, while Anton LaVey was writing/assembling the other essays 
and rituals for the Satanic Rituals, he invited me to contribute a Lovecraftian section 
to be included in that book. I accepted, but I soon found that I had undertaken no 
small task. Lovecraft’s stories abound in references to his monstrous gods, but of 
actual “nameless rites and unspeakable orgies” there are few detailed descrip- 
tions. Such rituals as are described at length - as in The Horror at Red Hook, The 
Festival, and Imprisoned with the Pharaohs - are reported by horrified, ignorant on- 
lookers. 

Then, too, there were conceptual problems that would have to be addressed. 
What was the Lovecraftian cosmological system, and how did the notion of “gods” 
fit into it? Why should such “gods” be worshipped by human beings at all -partic- 
ularly if they were malignant? Was HPL expressing contempt for humanity by il- 
lustrating its morbid desires for self-obliteration, or was he creating a more subtle 
and complex philosophy? 

From Lovecraft’s own letters and non-fiction essays, it is evident that he drew 
a sharp line between mythology and reality. In a 1935 letter to Emil Petaja, for ex- 
ample, he disavowed his belief in any form of the supernatural and argued that 
the universe is simply a product of random force/matter mutations. 

Why, I wondered, would so adamant a materialist devote so much effort to the 
creation of a new body of literary mythology? Obviously not for money, nor did 
HPL vaunt his stories for their artistic merit. The general explanation given out by 
the “Lovecraft Circle” —that he wrote for personal amusement and with at least 
some commercial ambition—is unconvincing [at least to me]. There is an 


atmosphere of sincerity in his stories that transcends mere yarn-spinning. In fact, 
it is this very quality of authorial conviction which so markedly separates HPL 
from his disciples and imitators, whose stories, clever as they may be, are instantly 
identifiable as “just stories”. [Exceptions are authors such as Colin Wilson who use 
the technique of the Lovecraftian novel to illustrate and explore their own philo- 
sophical hypotheses. ] 

This quality of conviction in Lovecraft’s “fiction” cannot be overemphasized. 
It is the secret of that author’s phenomenal popularity with both readers and 
would-be imitators. It also explains why most of those same imitators have failed 
to gain equal popularity. A similar quality of authorial conviction distinguishes 
Tolkien’s Lord of the Rings from its many imitations, it may be added. 

Another unique characteristic of Lovecraft’s stories is their extraordinary detail 
and precision from a scientific and scenic standpoint. Linguistic dialects, historic 
data, geographic vistas, and abstract theories are refined so sharply as to reduce 
plots to secondary importance. [Only in The Case of Charles Dexter Ward, I think, 
did HPL machine the plot itself to comparable degree; the use of timed release of 
information, flashbacks, and plot groundwork in that novel is brilliant. Compare 
it to The Dream-Quest of Unknown Kadath, in which the sequence of the various ep- 
isodes is relatively unimportant, the stress being on the visual imagery itself. ] 

The paradox of Lovecraft’s personal materialism and vivid writing was pro- 
foundly disturbing to me. And it smacked of inconsistency as well: If HPL were so 
firmly convinced that the universe and its contents are merely mechanical, how 
could he account for his mental visualization of entities, objects, and processes 
outside that mechanical order? [Consider especially the philosophical sequences 
in The Silver Key and Through the Gates of the Silver Key.] Are not such concepts so 
alien to the integral symmetry of natural law as to truthfully be identified as vio- 
lations of them? 

Perhaps the answer is that Lovecraft indeed spoke his true mind in his stories 
- but not relative to the objective, natural world which our senses impress upon 
us. Rather his focus is inward -towards the power of the human mind to conceive 
and create non-natural phenomena and to imbue those phenomena with subjec- 
tive existence. The subjective idealism theories of J.G. Fichte, the objective idealism 
“sequel” of Hegel, and the more recent phenomenology of Husserl [cited by Colin 
Wilson, whose own Outsider swings a mean existentialist club] are pertinent refer- 
ences. Such an interpretation would account for the gripping realism of the Love- 
craft stories, while not contradicting their author’s contention that they were not 
to be taken as portraits of objective reality. 

I decided to put my theory to the test by constructing a Lovecraftian ritual that 
would stimulate the non-natural, creative/visualizing abilities of the human mind. 
I began to rough out the text for the “Ceremony of the Nine Angles”. And 


immediately I was aware that something else was wrong. 

If the ceremony were theoretically designed by humans for humans to illus- 
trate veneration of a Lovecraftian god, then the English language [or any other 
human tongue] would not be inappropriate. But the basic assumption of the Love- 
craft mythology was that such gods - or, one might say, “god-entities of the sub- 
conscious mind” -were mental creations prior to the development of logical rea- 
soning processes per se: the spontaneous product of primeval, non-ordered high 
intelligence. [An excellent illustration of this was the uncannily-Lovecraftian mon- 
ster created by the Id of Dr. Morbius in the 1956 film Forbidden Planet.] 

The single most essential feature of any civilization is its language. Once a sys- 
tem of communication has been established, all else follows; it is simply a matter 
of time. To approach that special quality of authenticity found in Lovecraft’s own 
work, therefore, the “Ceremony of the Nine Angles” would have to be composed 
in non-human language, illustrate non-human concepts, avoid objective patterns 
of logic, and be bewilderingly enigmatic in its overall purpose. At the same time 
there would be no point in reducing the text to complete nonsense, else the “nor- 
mal” reader would find it valueless as a practical tool of ceremonial magic. 

So I set out to create a Lovecraftian language. The pattern, of course, is to be 
found in HPL’s famous incantation from The Call of Cthulhu: “Ph’nglui mglw’nafh 
Cthulhu R’lyeh wgah’nag] fhtagn.” The expansion of this pattern into a linguistic 
base for a complete ritual text is not as difficult as one might suspect: It is essen- 
tially a question of creating artificial words to match English words or phrases, 
which can be accomplished by some fairly random accordion-playing on a type- 
writer keyboard. Then a non-human quality to the vocal and mental/vocal rendi- 
tion of the words is created by the juxtaposition of vowels, consonants, dashes, 
and apostrophes in such a way as to impair - but not entirely prevent - human 
utterance. 

Linguistic consistency was achieved by the manufacture of artificial declen- 
sions and conjugations for certain key nouns and verbs, as well as by consistent 
use of repeated words and phrases throughout the text. Especial care was taken 
with regard to the appearance and sound of specific terms of unusual importance, 
and I was enough of a prankster to lace the text with obscure references, hidden 
meanings, and outright satires. A very few of these have been guessed, but a com- 
plete decoding has never been printed. Even Anton LaVey is unaware of this “rit- 
ual behind the ritual”. Nyctalops readers, then, may be the first to really understand 
this particular duet of “nameless rites”. 

[Parenthetically I may add that the controversial English magician Aleister 
Crowley used a similar language-creation technique for some of his own incanta- 
tions, based upon the Enochian or Angelic language appearing in the diaries of 
John Dee. Crowley’s task was somewhat easier than mine, since the 19 Enochian 


Keys already provided him with a substantial vocabulary and some grammatical 
technique. He had merely to catalogue the words, create a few new ones as de- 
sired, and build his new incantations from this “dictionary”. To see how the orig- 
inal Enochian underwent periodic revision, see [in this order] Meric. Casaubon’s 
John Dee’s Actions with Spirits, Israel Regardie’s The Golden Dawn, Aleister Crow- 
ley’s Equinox, and Anton LaVey’s Satanic Bible.] 

The English translation to the “Ceremony of the Nine Angles” is designed to 
be read prior to the conduct of the ceremony itself, so that participants will be 
aware of the concepts actually enunciated in the Yuggothic tongue during the cer- 
emony proper. Such knowledge, combined with the emotional, non-human effects 
of the spoken Yuggothic, brings the ritual to its full effect. 

The setting and visual preparation of the participants per the instructions are 
equally important. What many armchair magicians do not understand is that, not 
unlike Shakespeare’s plays, magical rituals are both unimpressive and impotent 
on paper. They must be performed in the flesh. 

Critics, novelists, and “students” rarely display the courage, energy, or intelli- 
gence necessary to achieve success with a magical ritual. And so they hunch over 
their typewriters, glare at The Magus, The Sacred Magic of Abra=Melin, or The Litany 
of Ra, and denounce it as superstitious nonsense. Therein they demonstrate their 
own sophistry -and guarantee that their writings will never evoke the power of 
conviction so easily achieved by H.P. Lovecraft. 

The “Ceremony of the Nine Angles” took about two months to research, write, 
and revise. Some sequences looked satisfactory on paper, yet failed in practice. The 
completed ceremony was sent to Anton LaVey in San Francisco, and a short time 
later he asked me to balance the “fire” impact of the text with a “water” ritual 
invoking Cthulhu. Since the Yuggothic language was now ready at hand, it was 
but a week’s work to provide the “Call to Cthulhu”. 

Before embarking upon a decoding of the two ritual texts, I should like to re- 
spond to four provocative points raised by Mr. Miller in his Nyctalops article: 

The comment in my Lovecraft introduction in the Satanic Rituals about “Love- 
craft being aware of rites not quite ‘nameless’ ... often identical to actual ceremo- 
nial procedure ... around the turn of the last century” was added to my text by 
Anton LaVey prior to the book’s publication. As far as I am concerned, it is an 
ungrounded statement. From HPL’s letters and conversations we know of the im- 
pact that his “dream-ritual” experiences exerted on his fictional themes, but no- 
where is there evidence that his stories were influenced by contemporary magical 
societies. In fact he was openly contemptuous of both the magical literature avail- 
able in his day [see his letter to Willis Conover of 7/29/36] and individuals who 
avowed themselves practicing magicians [letter to Emil Petaja of 3/6/35]. 

Had he taken the trouble to look beyond the books of Rohmer, Waite, and Levi 


to Crowley’s Equinox, Casaubon’s John Dee’s Actions with Spirits, or Budge’s com- 
pilations of Egyptian magical texts, he might well have modified his literary view. 
And had he actually investigated the practices of the A.'.A.'., the Green Pang & 14K 
Triads of China, or the Thule Gesellschaft of pre-Nazi Germany, his scorn for prac- 
ticing magicians also might have abated. 

I think we can assume that Lovecraft’s prejudice in these areas derives from his 
contact with Harry Houdini, whose disgust with the fraudulent seances and stage- 
magic of the day was scarcely a secret. In the case of the man who once gave thanks 
for the mind’s inability to correlate all its contents, it is perhaps equally merciful 
that a brain of his calibre was not exposed to the exhilarating stimuli of actual 
Black Magic. Else HPL might have left mankind a legacy far more estranged from 
“normalcy” than his works of fiction. 

Mr. Miller questions my statement that “servility is definitely lacking in a Love- 
craftian ceremony” [as opposed to the climate of conventional religious obser- 
vances]. He argued that “most of the followers of those [HPL] gods were degener- 
ate and ignorant”. In point of fact the disciples of the Old Ones may be separated 
into two categories -the “intellectuals” (Curwen, Ward, Carter, Blake, Akeley, Pea- 
sley, “I”, etc.) and the “subhumans” (the ignorant Untermenschen useful only for 
slavery or food). 

If this brings to mind the Nazis’ similar classification of humanity, it is neither 
accidental nor surprising; see chapter #6 of de Camp’s HPL biography for a candid 
expose of HPL’s racial beliefs. The most revealing story along this line is probably 
The Horror at Red Hook. To make Lovecraft acceptable to his egalitarian public, Au- 
gust Derleth did what he could to play down his idol’s elitism, but Lovecraft’s 
letters suggest that he took this opinion with him to his grave. “Cursed are they 
who voice inconvenient truths, for they shall be given hemlock to drink ... or 
simply be ‘reinterpreted’ by others.” 

It is a little easier to deal with Mr. Miller’s question concerning the old Satanic 
concept of “indulgence”. Within the Church of Satan, “indulgence” was not 
equated with excess per se. The point was not to get sick by eating like a hog or to 
become delirious from a week’s worth of orgiastic sex. Rather it was to attain some 
concrete understanding of actual extremes in order to make a reasoned approach 
to an Aristotelian Mean. 

As for “where the beginning came from”, that question was not addressed in 
either the Satanic Bible or the Satanic Rituals, but it was dealt with in an article en- 
titled “Genesis II” that I wrote for the C/S newsletter Cloven Hoof in 1972. For an 
answer to the problem of how “something may be created out of nothing ... and 
why”, may I suggest Hannes Alfven’s Worlds-Antiworlds: Antimatter in Cosmology. 
As to the creation of intelligence against this tableau, that has been addressed in 
texts not available outside the Temple of Set. 


... Now to ye decipher’g of ye Abominations from ye Outer Spheres: 
The Ceremony of the Nine Angles 


The “nine angles” are the 5 points of the pentagram and the 4 edge-angles of 
the phi-trapezoid (defined by the pentagon within the pentagram). The pentagram 
and the phi-trapezoid may thus be considered both complementary and mutually- 
definitive. 

Theoretical setting for the ceremony is the “King’s Chamber” of the Great Pyr- 
amid of Giza, a structure whose true function has not been conclusively explained 
to date. The King’s Chamber possesses inconspicuous, astronomically-oriented 
light channels from the exterior of the Pyramid. 

This environment may be approximated in a ritual chamber through the mir- 
roring of starlight from appropriate constellations. Where this is not possible, ion- 
ization of the atmosphere via electronic apparatus or indirect ultraviolet light may 
be employed. 

Distortion of recognizable human features may be accomplished by makeup, 
masks, or face-coverings of nylon mesh. The individual and group impact of such 
distortion must be experienced to be appreciated. 

The Sign of the Horns is an identifying signal among Satanists, given by clench- 
ing the fist above the body, with the index and little fingers extended, to symbolize 
the horns of the Goat of Mendes - patron of the ancient Egyptian cult-center of Ba- 
neb-Tett, later corrupted into “Baphomet”, the Satanic goat. 

The following terms are defined in the order in which they appear in the text. 


Ki’q: “Honor”. 

Az-Athoth: “Az” from the traditional “Aztlan” mother country of the Az- 
tecs/Plato’s Atlantis; hence “Az-Athoth” becomes “Thoth (Egyptian god of magic 
and wisdom) of Atlantis”. 

El-aka gryenn’h:“World of Horrors”. “El” from the primitive name for the Ju- 
daic/Christian god, “gryenn’h” from “grin”, originally a facial expression of fear 
(bared teeth) rather than merriment. Consider the “death grin” explored in Sardo- 
nicus, The Man Who Laughs, etc. 

Phragn:Linguistic root for concepts of being/existing, adapted from the Latin 
fragmentum, something that is broken or incomplete. 

Fhagn: Root for concepts of night and dreaming, taken directly from the HPL 
incantation. 

Zyb’nos:“Bond”, from the Latin bini. 

Vuy-kin’eh: “v-” prefix denotes possessive case in Yuggothic. “Kin” (angle) 
from the Greek root for “kinetic” [contained] energy. 


Z’j-m’h: A non-human rendering of “demon” from the Greek Daimon (“divine 
spirit” or “tutelary divinity”), later corrupted into a Hellish term by superstitious 
Christians. A not-inappropriate honorific for the Old Ones. 

Quz:Root for concepts of death, from the Latin quo/quis (who). 

Kh’reng: Root for blackness or darkness. 

Ty’h nzal’s:“Hounds”, from Frank Belknap Long’s The Hounds of Tindalos. 
LaVey altered my original English translation to “night gaunts”, apparently not 
seeing the phonetic tie and evidently thinking that “hounds” would seem less im- 
pressive [or might clash with another text in the Satanic Rituals]. 

Zhri:“Cry”, taken from “zhro” of the Descending Node incantation in Charles 
Dexter Ward. 

Naagh-:Root for “Abyss”, adapted from J.R.R. Tolkien’s Nazgul and Ndaz-prefix. 
[Translation at one point altered to “grotto” by LaVey.] 

F’ung:Root for “speak/speech”, being a new translation of the title Fungi from 
Yuggoth. 

Urenz:’Prince” from the hieroglyphic ur (great man or prince). Note the mod- 
ifier “black” from the consonants of “kh’reng” (darkness). 

Aem/’nh: “Father(s)”, from the name of the Egyptian ram-god Amon. 

W’ragn:To laugh, scream, or sing [more or less equivalent from a Gr. Old One 
standpoint!], from “rage”. 

W’hrengo:Terror/delight and fear/ecstasy. The notion of the blending of dia- 
metric opposites is crucial to this ritual. See passages concerning the Dweller from 
A. Merritt’s Moon Pool -based in Ponape, the Micronesian model for HPL’s R’lyeh. 

Kyno: “Will”, treated as a variation of kinetic energy. 

Hu-ehn:“Name” from “hue” (color) from The Color Out of Space. 

Y’goth-e: From “Yuggoth”, here identified with the Left-Hand Path of Black 
Magic. 

Kyl’d zhem’n: “Those without horns”, from the Satanic term for mankind: the 
goat without horns. 

Phragn’ka phragn: “I am that Iam.” The first words of Amon/Shub-Niggurath 
upon evocation and thus a hint as to who really addressed Moses from the burning 
bush ... 

Syn: From “sin”, here used for both “time” and “dimension” as an integral con- 
tinuum. 

The First Angle identifies infinity and the concept of Azathoth. 

The Second Angle identifes Yog-Sothoth. 

Zaan: “Plane”, a tribute to HPL’s magical violinist. 

The Third Angle identifies Nyarlathotep. With three angles a triangle becomes 
possible. Consider the dream-origins of Nyarlathotep, the poem and prose-frag- 
ment concerning him, and the triangular emblem and symbolism of Ra and the 


Heliopolis cult of Egypt. The Ra-triangle later became the symbol of the Hermetic 
Order of the Golden Dawn and its derivative Orders during the Zon of Horus 
prior to the Age of Satan. 

Zhem’nfi: “Ram of the Sun” (Amon-Ra). The light of the Sun is the “brilliance 
of the Nine Angles”. 


A building constructed with five trihedrons is a pyramid, referring in this case 
to the orginal use of the Great Pyramid and other non-mortuary pyramidal struc- 
tures. 

The Seal is again the pentagram, intrinsically defining the phi-trapezoid. 

The “sleep of the Demons in symmetry” refers to the destruction of the Egyp- 
tian initiatory tradition by Judaism/Christianity. It vanquished the “five” (the vis- 
ible tradition), but not the “four” (the secret tradition = the Order of the Trapezoid 
and the Shining Trapezohedron) or the “nine” (the Council of Nine/Nine Un- 
known -governors of the Church of Satan and now of the Temple of Set). 

The Seventh Angle identifies the downfall of Christianity heralded by the 
seven-pointed star of Babalon [of Aleister Crowley’s Order of the Silver Star 
(A..A.".)]. 

The Eighth Angle identifies the Masters of the A.'.A.'., the C/S, and now the 
Temple of Set, who have attained to knowledge of the City of the Pyramids and 
raise the truncated pyramid -the Great Pyramid restored to an astronomical and 
communicative function -the Great Trapezohedron. 

The Ninth Angle identifies the Black Flame spoken of in the Diabolicon. It will 
be seen that the Yuggothic phrase for the “Seal of Nine” translates phonetically to 
the previously-enigmatic YANKEE ROSE at the end of the Satanic Bible. 


The Call to Cthulhu 


In diametric contrast to the Ceremony of the Nine Angles, this ritual empha- 
sizes primitive concepts by ordinarily-clothed people in a “wild” location. Hence 
there are strong lycanthropic undertones. The bonfire, torches, and unorganized 
assembly of the participants all add to this atmosphere. 

The identifying medallion (inspired by the star-stones of ancient Mnar) is not 
to protect them from Cthulhu; it is to protect them from one another. The rationale 
behind this will become evident from an actual celebration of the ritual. 

The theme of the “Call to Cthulhu” is that of a “casting back” through collec- 
tive, “racial” memory to the rupture of mankind from the beasts of nature. 

The Eternal Serpent: translation of the hieroglyphic Set-heh (“Eternal Set”) in 
the serpent-personification of that entity. See also James Thomson’s A Voice from 
the Nile. [Thomson also authored The City of Dreadful Night, quoted elsewhere in 


the Satanic Rituals.] 

Cylth: “Deep Ones”, a racial name derived from “Cthulhu”. 

The names of Cthulhu are those of water-damons and serpent-monsters from 
a variety of mythological traditions. They are followed by HPL’s famous incanta- 
tion from The Call of Cthulhu. 

Y’gth: Used here in the “planetary” sense as “Yuggoth”; in view of the unso- 
phistication of the ceremony as opposed to the Ceremony of the Nine Angles, this 
simple reference is appropriate. 

K’heh: Again from heh, the hieroglyphic term for “eternity”. 


The Cthulhu-entity was able to attain the Earth-dimensions via the angular en- 
vironment of the Messenger Nyarlathotep, hence mention of the Third Angle. 

Here the Hounds of Tindalos are referred to as “jackals”, identifying them with 
Anubis, originally the “son” of the triad Set/Nepthys/Anubis and a guide of the 
intelligence in non“living” dimensions. 

Here the words for “death” and “sleep” have been taken from the HPL incan- 
tation. The “laughing one” is Azathoth. 

The “god of death” is the Judaic/Christian god who stresses abstinence in life 
in exchange for reward after death. 

The “god of dying” is Asar or Osiris, the original model for YHVH, whose cult 
in Egypt was based upon the presumed glory and promise of the dying process 
itself. 

“Death without sleep” is the total extinction of the personality, either before or 
after “physical” death. Death with sleep refers to Cthulhu’s own Undead life, not 
unlike that of the traditional blood-vampire. 

Here “Old One” is translated using the term “father” (aem’nh). 

The awakening of the cylth after the reign of the god of death refers to the com- 
ing of the Age of Satan in 1966. 

The extinction of the angles of the watery Abyss refers to the Childhood’s End 
of mankind. Appeals to primitive, racial memory are no longer necessary, as the 
capacity for higher intelligence is now dawning among the cylth. A concept only 
roughed out within the Church of Satan, this has now become the Setamorphosis of 
the Elect of the Temple of Set. 

V’yn’khe rohz: “By the Seal of Nine”. 

Some concluding remarks may be in order. Even from this abbreviated scan- 
ning of the two rituals, it will be evident that the translations and explanations 
often “open more doors than they close”. This is bound to be frustrating to those 
who seek instantly-finite answers to all phenomena within their range of percep- 
tion. 

I must answer that persons so inclined are rarely qualified for the practice of 


Black Magic, and that the “Ceremony of the Nine Angles” and the “Call to 
Cthulhu” are deliberately designed to be devices for operative magic. The literary 
aficionado will invariably feel more secure with the passive stories of the “Love- 
craft Circle” of fiction authors. 

For those cylth who become “restless” after this cursory exposure to the two 
ceremonies and begin to wonder whether they really “work” ... there’s only one 
way for you to find out. I’a ry’gzengrho! 


XI. RITE OF THE UNDEAD 
L. Dale Seago III° 


Original version 
To Beauclerk 


The Rite of the Undead is a brief psychodrama which may be performed by as 
few as three persons or by as many as desired. While the word “Dracula” means 
“Devil” and was, originally, no more associated with the character we think of 
than the word “Satan” was associated with the ArchDzemon, the book by Bram 
Stoker and its subsequent exploitation by the media have developed a strong as- 
sociation with a concept carrying a great emotional impact: For almost everyone 
nowadays, Dracula = vampire. And so it is that the master vampire is invoked in 
this rite. 

There are no special stage effects or props which are absolutely essential to the 
performance of this ritual other than the crucifix, though of course the usual de- 
vices standard to all other Satanic ceremonies are also required here. Each group 
should exercise its own ingenuity, taking into account the facilities available and 
employing them as it sees fit. 

The appearance of the celebrant as Dracula could be made very effective by 
having him rise from a coffin, thus reinforcing the popular vampire image while 
providing the psychological symbolism of rising from apparent death and corrup- 
tion to feral life. But then how many of us happen to have a spare coffin lying 
around? In most cases something else will have to be contrived. 

The purpose of this ritual is to encourage the participants to become aware of 
and give play to the feral, predatory aspect of their personalities. Through being 
“bitten” by the vampire they become as he is and can identify themselves with the 
concept. The realization and expression of this part of one’s nature can, when 
properly employed, prove useful in the competitive world outside the ritual cham- 
ber. 


The ritual is opened in the usual manner. The Priest then faces the congregation 
and declares: 


PRIEST: 

My brothers and sisters, we are gathered this night to summon one to teach us 
wisdom and show us the way to the gates of life. From the realm of shadows we 
call Dracula, mightiest of the undead, Voivode of the legions of those who defy 


the power of death. 


He turns and faces the altar, pronounces the Eleventh Enochian Key, and then 
calls: 


Dracula! Dracula! Through the veils of night we call to you. Hear us, and come to 
us swiftly upon the leathery wings of the bat. As your brothers of the Infernal 
Realm we call you, and we bid you in the name of Satan to come among us in 
friendship to impart to us the knowledge of your ways. Appear to us, O death- 
defiant prince, and show us how to overcome our great enemy. Dracula! Pravil- 
noye vos krye sye’ niye! 


PARTICIPANTS: 
Dracula! Pravilnoye vos krye sye’ niye! (Dracula! Truly the resurrection!) 


DRACULA: 
I have come. What would you of me? 


PRIEST: 
Hail, Voivode Dracula. We would learn how to conquer death. 


DRACULA: 
You must first face death to negate its power; then you must embrace life. But the 
way is too hard for most. Have you the courage? 


ALL: 
We have the courage. What must we do? 


DRACULA: 

You must become as I am. The way is painful, but those who face the ordeal and 
survive the transformation shall truly taste of life. For the bite of the vampire 
brings death only to those who wear the cloak of false righteousness; but those 
who are unafraid to tread my path, with all its delights and horrors, shall savor 
such joys as only Satan can provide. Do you wish this for yourselves? 


ALL: 
We wish it. Do what must be done. 


Dracula places his left hand upon the Priest’s right shoulder, looks into his eyes 
as though searching for signs of fear or apprehension, then places his teeth against 
the other’s neck as though biting him. He then says: “Dominus Infernus 


vobiscum” to which the Priest replies: “Et cum tuo.” The Priest repeats the same 
action with his assistant, who then does the same with a member of the congrega- 
tion, etc. 


DRACULA: 

It is done. We are the undead, the truly living ones. Our bodies walk this Earth and 
seem as those of other men and women, but our souls hold revel in the halls of 
Hell, where every delight is ours. The power of Satan is ours to wield, for we are 
his chosen ones. At our command his minions shall soar forth upon the storm- 
winds, and the children of the night run howling hungrily beneath the Moon to do 
our bidding. That which we desire we shall take by our cunning and our force of 
will. The weak and stupid of the Earth shall be our tools and our unwitting slaves, 
and we shall take our sport among them as we please. And they shall know us not, 
neither shall they have the power to impede us; for they in their blindness will not 
believe that we exist. 


PRIEST’S ASSISTANT: 
But what if someone should believe? What then? What of the hated cross and stake 
of wood? 


Dracula takes from within his garments a crucifix and holds it aloft for all to 
see. 


DRACULA: 

Behold! I hold this without harm and so shall you, for the day of the cross and the 
trinity has come to an end. Dusk has fallen for the God-adorers, and in its shadows 
we stalk and prey and take our pleasure. Nor does the Sun hold any terrors for us, 
for its light is the very light of Lucifer in which we walk proudly and unafraid - 
the secret lords of this world. 


Dracula hands the crucifix to the Priest, who holds it for a moment and then 
hands it to his assistant, who does the same and then flings it contemptuously 
aside. 


DRACULA: 

Of wooden stakes we need have no fear, for by will we shall remain bound for as 
long as we wish to this world, which Satan has given unto us, his children. You 
need not fear death, for we who follow the Left-Hand Path are so filled with life 
that in us death can find no place to enter. 


He raises his hands in the Sign of the Horns. 


This Earth is ours, to have and to hold! Shemhamforash! Hail, Satan! 


ALL: 
Shemhamforash! Hail, Satan! 


The figure of Dracula no longer appears, and the ceremony is concluded ac- 
cording to the customary procedures. 


VIL. 


XII. WALPURGISNACHT FEAST OF LIFE 
Robert Ethel III° 


Voice of the Dragon #1-2, March IX/1974 


The second assistant enters the chamber, lights the candles upon the altar, 
and stands to the right. The first assistant enters, purifies the air, and stands 
to the left of the altar. The celebrant approaches the altar. 


Invocation to Satan. 
Presentation of the chalice. 
Opening of the Gate. 
Calling of the Four Princes. 


Benediction - performed by the first assistant. 


CELEBRANT: 

Ah! Lucifer! We revel in this, thy season! Lucifer! Bearer of light and 
knowledge, Morning-Star of Life-Reason, we do pay thee homage in this sea- 
son of the fruition of life. As the tree doth spring forth from the ground, dis- 
playing its life-breath to the sun-aspect of Lucifer, Amon-Ra, so too doth 
spring proclaim summer; and the mighty Lucifer doth proclaim the Age of 
Satan. Amon, god of the wind, we call thee. Ra, god of the Sun, we call thee. 
Heru - Horus - Lucifer, Sun-god of the ancient Egyptians, fly thou forth in 
thy form of the great falcon, first to be worshipped, whose eyes are both Sun 
and Moon, both good and evil. Heru! Whom the Greeks did call Apollo, 
whom we call Lucifer, come thou forth; attend us in this great working on 
this most glorious night of nights - this most glorious Walpurgisnacht. 


Pan! Son of Hermes! Thou great musician of lust and life, who doth bear the 
aspect of both goat and man, come thou forth! Pan! Thou who didst make 
thy pipes from thy love, Syrinx. 


1ST ASSISTANT: 
Admiring this new music, thou, he said, 
Who can not be the partner of my bed, 


At least shalt be the consort of my mind; 

And often, often to my lips be joined. 

He formed the reeds, proportioned as they are: 
Unequal in length, and waxed with care, 

They still retain the name of his ungrateful fair. 


CELEBRANT: 
Ah, Pan! As thou didst make thy pipes for thy love for Syrinx, make us suc- 
cessful in all that we deign to undertake in thy name! 


2ND ASSISTANT: 

Goat of thy flock, Iam god, Iam god, 
Flesh to thy bone, flower to thy rod. 

With hoofs of steel I race upon the rocks 
Through solstice stubborn to equinox. 
And I rave; and I rape and I rip and I rend 
Everlasting, world without end, 
Mannikin, maiden, mzenad, man, 

In the might of Pan. 

Io Pan! Io Pan Pan! Pan! Io Pan! 


CELEBRANT: 

Pan! God of Arcadia, thy mother was Penelope, whom thy father, Hermes, in 
the guise of a goat, didst ravish and rape! Pan! In Alexandria thou wert con- 
sidered the symbol of the Universe, the Great-All. Pan! The worshippers of 
Adonis did proclaim thy death, saying: “The great god Pan is dead.” Fools! 
Ha! Imbeciles! Morons! Mildew-brained misfits! Pan lives! Pan lives! Pan 
lives! Pan rules! How do they think that they were conceived? By the carnal 
desires of those who fostered these bewildered cretins! By the graces of the 
great god Pan! Pan! By whatever name thou art called -Aristeeus, Priapus, 
Pan -god of carnality, lust, love, and life: Thy month, April, draws to a close 
this night of nights, this most glorious Walpurgisnacht. Be thou propitious 
unto us in all that we deign to undertake. 


Ah, Cybele! Magna Mater! Great Phrygian goddess! Thou who doth hold do- 
minion over the beasts of the fields, on this great Walpurgisnacht we call thee 
forth, and do welcome in thy month of May! Cybele! Thou who wert wor- 
shipped on the mountain tops in times past, thou goddess of the savage and 
primitive Earth, come thou forth! Cybele! Thou who didst drive the Galli 
mad in thy worship -who didst drive them and thy husband, the fair Attis, to 
self-mutilation and destruction. Thou, who in thy infinite compassion didst 


breathe new life into the body of thy lover, Attis. So too dost thou bring new 
life unto the Earth, clothing it in the emerald and multicolored brilliance of 
its vegetation. Grant unto us this new life, that we may, from this time forth, 
live in knowledge and reason, uncorrupted by the blindness of society. Cyb- 
ele! Attend us this most grand Walpurgisnacht. 


Mighty Lucifer! Mighty Pan! Mighty Cybele! And all you demons and devils, 
formed and formless, named and nameless, known and unknown; treaders 
of the Path to Schamballah, walkers in the velvet darkness of the Abyss: fly 
ye forth, swim ye forth, crawl ye forth! Attend us this great Walpurgisnacht, 
this Beltane, this most glorious Roodmas, in the year of Our Lord Satan IX. 


Celebrant turns to face the gathering. 


CELEBRANT: 

Brothers and sisters of the Left-Hand Path, on this most exalted night do we 
glorify life, that which is exalted existence! We are Satanists! We are the rulers 
of the Earth, for we are alive and know the truth! In the words of the homun- 
culus of Faust: “I live; therefore I must act!” We live; therefore we must act to 
make our world as we desire it. Do What Thou Wilt is the whole of the Law! 
And now, in the names of all of the gods of the Pit -in the names of Lucifer, 
Pan, and Cybele - in the name of Our Lord Satan - let us feast! 


The participants leave the area of the altar to feast and hold revelry. When 
finished, all return to the area of the altar. The celebrant faces the gathering. 


CELEBRANT: 

Ah! Brothers and sisters, a true feast on this most grand Walpurgisnacht, this 
Cetshamain, in the year IX of our Dark Lord Satan! In the highlands of Scot- 
land the Druids did sacrifice the “Beltain carline” - the victim doomed to the 
flames. And they did revel in the birth of new life. 


The celebrant turns to face the altar. 


CELEBRANT: 

Lucifer! Pan! Cybele! On this night of nights do we sacrifice our “Beltain car- 
line” unto you, that we may be lifted from it, seeing that it shall not trouble 
us again. 


The celebrant collects the parchments, upon which the individual partici- 
pants have written those things they would most desire to forget. He burns 


them one at a time in the flame of the left-hand candle. 


CELEBRANT: 
May our Dark Lord cast his favor upon you! Rege Satanas! Ave Satanas! 
Shemhamforash! Hail, Satan! Hail, Satan! Hail, Satan! 


VII. The celebrant reads the 18th Enochian Key. The first assistant reads the Eng- 


IX. 


lish translation. 


The celebrant closes the Gate. The first assistant performs the pollutionary. 
The second assistant extinguishes the candles. 


CELEBRANT: 
So it is done! 


